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About the Warburg Institute
The Warburg Institute is one of the world’s leading centres for studying the interaction 
of ideas, images, and society. It was founded in Hamburg by the pioneering historian 
Aby Warburg (1866–1929), the scholarly scion of one of Europe’s great banking families, 
and it was exiled to England in 1933, becoming the only institution saved from 
Nazi Germany to survive intact in Britain today. The Institute became part of the 
University of London in 1944 and has been housed since 1958 in a building designed  
by Charles Holden, opening onto three of Bloomsbury’s historic squares.

Warburg set out to find the roots of the Renaissance in 
ancient culture and ended up changing the way we see the 
world around us. He created a research institute that has 
served—during a turbulent century—as a safe haven and 
creative crucible for some of the world’s greatest scholars, 
curators, and artists.

Today, the Institute provides postgraduate courses, hosts 
research projects and offers a range of public programmes. 
It houses an open-stack library of more than 380,000 
rare and modern volumes still organised using Warburg’s 
original structure, as well as a Photographic Collection with 
more than 400,000 images and one of the most complete 
archives of any research centre in the humanities.

Learn more about The Warburg Institute warburg.sas.ac.uk.

Follow us on: 
Twitter (@warburg_news)  
Facebook (@TheWarburgInstitute) and 
Instagram (@the_warburg_institute)

Our first Annual Review covered the calendar year 2019. 
With this issue, we are shifting to the academic year 
(Sept 2020-Aug 2021), so some articles refer to activities 
in the first half of 2020.

https://warburg.sas.ac.uk/
https://twitter.com/warburg_news?lang=en
https://www.facebook.com/theWarburgInstitute/
https://www.instagram.com/the_warburg_institute/?hl=en
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Mnemosyne—the Greek goddess of memory, under whose name we at the Warburg 
pass as we enter our building—has had to work overtime in 2020-21. We are still 
experiencing the medical, political and financial challenges associated with COVID-19 
and Brexit, and we have only begun to make the changes demanded by the climate 
crisis and systemic racism. But I think it’s already safe to say that the year will be 
remembered for more than these unforgettable developments. 

From the Director

Professor Bill Sherman 
Director

As the pages of this Annual Review explain, this was the year the Institute went 
digital and the year Warburg’s Bilderatlas went on display and into print, went 
virtual and went back to Germany. This was the year when our MA courses and 
events programmes reached record numbers, and when the Hermann Reemtsma 
Stiftung gave us the largest gift ever received in the history of the University of 
London’s Development Office. This was the year when Warburg’s exiled library 
became the future home of artist Edmund de Waal’s library of exile (see cover). This 
was the year when the School of Advanced Study (within which we sit) underwent 
a complete restructure and articulated its ambition to become Britain’s national 
centre for the humanities.

I am grateful that we have come through such a turbulent year in such good 
shape, with so many things to look forward to. Everyone in the Warburg 
community played their part—in adjusting to Zoom classes and Teams meetings, 
in covering for colleagues, in giving access to collections when the building was 
closed, in keeping the building safe when it reopened and above all in keeping our 
sense of scholarly exchange alive even when we were only seeing each other on 
screens. I am also proud of the progress we made with the Warburg Renaissance—
both the capital campaign and the building project it will help to fund. After a total 
freeze for a full year, we restarted the remaining design work this past April; and 
we’re now on track to begin the decant next April, with construction completed by 
the end of 2023.

As we look ahead to the arrival of a new cohort of students in the Autumn, and 
prepare to welcome several new members of staff, we also offer a fond farewell 
to two people who made important contributions to the Warburg Institute. 
Jenny Boyle retired after nearly 30 years as our Publications Officer and leaves 
several shelves of beautifully produced volumes behind her. The Institute’s Deputy 
Director, Michelle O’Malley, has now become Professor Emerita—the last in the 
long list of roles she has played at the Warburg, stretching back to her time as a 
doctoral student and including stints as Acting Director and Director of Studies. 
Her steady hand during the transition between directors and her support for our 
students throughout the pandemic have given us strength when we needed 
it, and we wish her well as she returns to her unfinished business with Botticelli. 
Finally, we have been honoured to host Manos Tsakiris’ project on ‘Body & Image  
in Arts & Science [BIAS]’ over the last few years. As the project comes to an end,  
we would like to thank the Nomis Foundation for its friendship and wish Manos 
well with his new Centre for the Politics of Feelings.

A year to remember indeed.
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Warburg Charitable Trust
Annus horribilis, annus mirabilis. The past year has been one of great challenge but 
also of resilience and achievement. 

From the Chair of the

The Warburg Charitable Trust has played a decisive role in supporting the Warburg 
Institute and the Warburg Renaissance project. We are pleased that the £14.5 million 
building project is close to fully funded and is going ahead thanks to the substantial 
support from the University of London and a number of significant foundations in 
Germany, the UK and elsewhere. 

In addition to helping to raise funds for the Warburg Renaissance building project, we 
supported a number of specific initiatives that have allowed us to help the Institute in a 
flexible and timely way.

Introducing Aby Warburg’s Bilderatlas to a wider audience is an important part of 
increasing the Institute’s reach and impact. As part of this year’s exhibitions we supported 
both the publication of the folio-size Bilderatlas edition as well as the digital tour of the 
Berlin exhibitions, which we funded in its entirety. Over 25,000 people have taken 
the digital tour. It is available on the Warburg Institute website and provides a 
lasting resource for this extraordinary moment for the Bilderatlas and the Institute, 
especially for the many who were unable to visit them in person due to the pandemic.

Engagement with artists is an important part of the Warburg Renaissance. We have established a Warburg Visionary circle 
to develop opportunities and have launched an artist-led campaign for the Warburg Renaissance. We will have an auction 
at Phillips in London this Fall to which artists, gallerists and others inspired by Aby Warburg and the Institute have been 
donating important works, led by the donation of a work by Anselm Kiefer for which we are deeply grateful. 

We also seek to support the ongoing academic activities of the Institute. We have been pleased to help to provide a number 
of studentships for the Institute through the generosity of several of our trustees and others who have offered multi-year 
support to give students the opportunity to study at the Institute.

The historic photo of the five Warburg brothers in which Aby joins his younger 
brothers with cupped hands is one of the iconic images for the Institute. He knew 
better than most that his Institute needs financial support to realise its vision.

We invite you to join the Friends of the Warburg.  We launched the Friends of the 
Warburg this year to sit alongside the long standing American Friends of the Warburg 
Institute, to bring together a community of people interested in supporting the 
Institute, including current students, faculty and staff, the many alumni of the Institute, 
and all those who believe in the importance of art, images and culture for our times.    

We have put in place number of membership circles inspired by Mnemosyne and her muses. To join as a Friend is free but 
we hope that those who can will join one of the higher Muses circles to provide recurring financial support for our efforts to 
support the Institute. 

We have been pleased with the response and look forward to offering many more engaging activities as well as events and 
other opportunities to gather and reward our supporters, especially now that it may be possible to get people together at 
the Institute and in person. The information for the Friends of the Warburg is accessible on the Institute’s website and we 
hope you will be inspired to join.

Most of all we are grateful to our trustees, donors and supporters for their hard work, commitment and donations, and look 
forward to building on our success in the coming year.

Christopher Rossbach 
Chair, Warburg Charitable Trust



The Warburg Institute Annual Review 2020–2021 5

SAS Strategy
Our Core Business

Our Purpose:

We are the UK’s National Centre for the promotion and facilitation of research in the Humanities. Through our eight institutes and 
our specialist hubs for digital humanities and public engagement, we train the next generation of humanities researchers, devise 
innovative methods for new discoveries, connect humanities researchers and practitioners across disciplines and sectors, and 
provide unique humanities research infrastructure to create new knowledge. 

We achieve this by: 
Creating and supporting the 
next generation of advanced 
humanities researchers

Initiating and advancing cross-
disciplinary and cross-sector 
initiatives

Innovating and facilitating 
new humanities research 
methods

Providing unique resources 
and capabilities for 
humanities researchers

To meet our core 
mission, we need 
to engage with: 

University humanities 
researchers, units, departments, 
centres and institutes.

Organisations that promote 
research in the humanities 
and social sciences.

Partners across multiple sectors (galleries, libraries, 
archives, museums, heritage, the arts, creative 
industries, government, policy formation, media, 
business, industry, technology, health and science).

The public.

Pressures to change

An ambitious new 
strategy is needed  
to prepare for and 
respond to: 

How information and 
communication technologies 
will affect research.

International realignments 
in research, mobility, and 
education.

The changing environment around research, development and 
innovation (planned increase of R&D investment to 2.4% GDP, 
review of quality -related research, levelling up agenda).

Pressures on humanities and social 
sciences research and teaching funding, 
and funding to HE more broadly.

Demands for new forms of training, interdisciplinary 
collaboration, public engagement, accountability, and key skills, 
such as those in modern languages and digital literacy.

Recovery from 
the effects of the 
Coronavirus.

Future

To better serve 
the community 
of humanities 
researchers, we 
shall:

Create training and networking opportunities to ensure that 
the emerging generation of researchers are as fully equipped 
as possible with the skills necessary for the new worlds of 
research and work. (through the following activities: Leadership 
mini-residencies/ Future Leaders Fellowship training; disciplinary and 
interdisciplinary fellowship schemes; an ECR training programme 
reaching across the UK that meets researcher needs now and pre-
empts future skills needs; nationwide humanities research culture 
cafes; networks, seminars and events programmes; portfolio of study 
options (seasonal schools, online workshops, study days and courses, 
professional accreditation, CPD opportunities).

Develop new ways to connect humanities researchers 
across disciplines, universities, research organisations 
and sectors in ways that benefit culture, society and 
the economy and encourage new forms of knowledge 
(through the following activities: ‘Open’ Programme (Open 
disciplines, Open for Discussion, Open Scholarship, Open 
Knowledge), new MA programmes, Purpose Economy, 
public fellowship scheme, Centre for People, Place and 
Community, GLAM secondments scheme, History and 
Policy, international partners scheme, Refugee Law 
Initiative, law and humanities).

Develop fresh and experimental 
humanities-based approaches to 
disciplinary and interdisciplinary 
research and extend access to 
the benefits of advanced work 
in the humanities (through 
the following activities: Digital 
Humanities hub; Book Lab, Digital 
Humanities visiting fellowships, 
Centre for Experimental 
Humanities, Centre for the Politics 
of Feeling). 

Boost the national infrastructure for Humanities 
through the development of our unique resources and 
capabilities to enable new methods and support the 
growth of ideas (through the following activities: mapping 
UK’s humanities infrastructure project, mobilising the 
Consortium of Institutes of Advanced Study, developing 
our world-class specialist libraries and bibliographic 
resources to support advanced humanities research, 
Warburg Renaissance Project, dedicated humanities 
academic press with distinct mission, Centre for Public 
Humanities, Being Human Festival 2.0, developing hybrid 
events infrastructure with national and international reach), 
inclusivity and equality initiatives, networks and neutral 
brokerage for HEIs and research organisations).

Become more financially 
sustainable and 
organisationally resilient 
(through the following activities: 
growth in earned income streams, 
ensuring appropriate staff 
balance, efficient use of space, 
flexible and considered staffing 
structure to support strategy, 
effective working practices 
and relationships, a new staff 
development programme and 
career support).

We shall judge 
we have been 
successful when: 

The communities we serve across the UK engage frequently with 
us, see real value in what we provide, and approach us as the ‘first 
port of call’ in our key areas.

Our partners value our contribution to collaborative initiatives.

Our work has increased visibility and presence across 
academic communities, across wider research-focused 
communities, with the public and through coverage of our 
activities in the media.

Our work attracts 
increased funding from 
external bodies.

We are recognised and valued across the 
UK and internationally for our work in 
promoting and facilitating research in the 
humanities.

In summary, we 
will become: 

The National Centre for the Humanities, an accelerator for humanities research, connecting and  
amplifying the work of  humanities scholars across the UK and internationally.
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Collections
Library
On 17 March 2020 the Warburg Institute building closed 
its doors; for six months the library reading rooms and 
stacks were locked, but the library was far from being 
closed. Working from home, the team made every effort to 
keep running the library and diversify the services that it 
could offer to our readers. We were greatly helped by the 
many publishers who temporarily made some electronic 
resources freely available or kindly agreed to offer us 
reduced fees, in addition to the large range of resources to 
which we were already subscribing. 

Our users learned how to use their readers’ tickets to access 
our collections online, and they made use of the resources 
offered by the multi-year project The Warburg Library 
Online: the Digital Library, the open repository (Warburg 
Commons) and our Research Guides (libguides). Simple 
tools like the possibility of browsing the collection by 
shelfmark in our catalogue, in a way very similar to a visit 
to the library, allowed our readers to keep identifying the 
resources they needed to see, either on paper or online.

While we also kept buying and cataloguing books, we 
decided to focus on helping our most needy readers: the 
community of students of the Warburg Institute and School 
of Advanced Study. The Warburg scrapped its most cast-

iron regulation and students were temporarily authorised 
to borrow books and take them home. Thanks to the help 
of Senate House Library, University of London, our Library 
Management System was quickly adapted for this. With mild 
weather over the summer of 2020, our staff members came 
back to the building, in an all-but deserted Bloomsbury, 
and offered a most welcome click-and-collect service to our 
students and fellows from the Institute’s front door.

We were finally able to reopen the Library’s six floors 
in September 2020, making our open stacks and our 
collection of 380,000 titles available again to our readers. 
Once again the library staff had to reorganise our processes, 
following the Health & Safety Department advice. We 
reduced the number of seats, implemented a desk booking 
system, opened the windows. Protecting our staff and users 
while resuming our services was a most welcome move 
and grateful readers returned to the reading rooms. During 
the academic year 2020-21, while most people were safely 
staying at home, the library was able to open for a total  
of six months, with almost all desks booked every day.  
Our readers were able again to use our collections, 
including the many new books books that we bought 
during closure, to sit and study in our reading rooms and to 
resume their research. 
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If these last eighteen months have shown us something, it 
is how much our research libraries are needed by a varied 
community of readers, who were desperate to come back 
to our buildings. All libraries of the School of Advanced 
Study (the Institute of Classical Studies, Institute of Historical 
Research and Institute of Advanced Legal Studies) as well 
as our flagship library in Senate House, reported the same 
enthusiasm. The Warburg Library has been offering digital 
resources for many years. Over the last seven years, the 
implementation of the Warburg Library Online project 
has increased the number of resources offered, and has 
prepared us to fulfil our mission as a national library even 
in these difficult times. We are more committed than ever 
to keep building a proper hybrid library, with the digital 
collection complementing the physical one. Our readers’ 
message in the last twelve months has been very clear: they 
need our reading rooms and our collections to carry out 
their research, and it is what we are committed to offering.

In the new academic year to come, the Warburg Library 
will face a new challenge: we will resume the preparation 
of the Institute’s Renaissance, which involves moving the 
collections over the six floors of the library. We are preparing 
this with one objective: offering the best possible service to 
our users, during and after the refurbishment.

Photographic Collection
During the upcoming Warburg Renaissance building project 
the Photographic Collection will be moving into storage, and 
will be inaccessible until the refurbishment is finished at the 
end of 2023. Happily our Iconographic Database will still be 
available to readers, and in a new and enhanced format as well.

The renewal of the database is one of several larger projects 
aimed at the comprehensive digitisation and conservation 
of the Photographic Collection. The Iconographic Database 
has been our on-line platform since 2010, making our 
collection accessible to a much wider range of users than 
are able to visit in person. It now contains over 100,000 
images, including many new images that supplement 
our existing holdings. As the ageing resource has its 
technical limitations, we are rebuilding it from the ground 
up (helped by the Institute’s Digital Librarian, Dr Richard 
Gartner) and are delighted that the Kress Foundation has 
awarded us a generous grant to commission new interfaces 
from the London-based firm System Simulation. Their 
CollectionsIndex+ software, which is used by many other 
institutional photo collections and museums, will improve 
our workflow for entering new material, enable us to 
connect to other image websites, and offer users different 
ways to browse.

In a second project, staff of the Collection have been 
preparing for the building works by making digital 
photographs of images in the collection, so that they  
can continue to enlarge the Iconographic Database while  
in exile from Woburn Square. Since some of the objects in 
the Collection–especially the glass slides and negatives, 
which were still being made in the 1950s, and which 
preserve the research and teaching of many of the Institute’s 
most influential scholars–are fragile, it was decided to  
focus in particular on these, so that if the unthinkable 
were to happen and a case full of glass were to slip from 
someone’s hands, we would have a record of our holdings 
to aid restorers.

The slide collection of the Institute is particularly rich, forming 
as it does a visual record of over a century of lectures in 
Hamburg and London. At the Warburg, lecturers have always 
been encouraged to inscribe their own slides, and so we see 
the handwriting of Aby Warburg, Erwin Panofsky, Henri 
Frankfort, Ernst Gombrich, Frances Yates and many others on 
the slide mounts. Since much of the interest of this material 
is historiographic, we decided to photograph the slides so 
that both image and mount could be seen, by placing a 
lightbox below and aiming camera lights from above.
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The results of this method can be seen, which shows a 
slide from a lecture given in Hamburg by the most famous 
iconographer of the twentieth century, Erwin Panofsky, 
whose handwriting is on the mount. One of his most 
influential works, Hercules am Scheidewege, was devoted to 
the theme of the Choice of Hercules, in which the ancient 
hero wonders whether to follow a life of Pleasure or Virtue, 
and unsurprisingly chooses Virtue. This engraving by 
Christoph Mürer underscores Hercules’ wisdom by noting 
that Virtue is the Way of Life and Pleasure the Way of Death.

Slides inscribed by E.H. Gombrich show him thinking about 
themes which would lead to his masterpiece, Art and 
Illusion, but some of the more intriguing slides from his 
lectures are those that do not appear in his publications. 
One wonders what he had to say about Tarna the Jungle 
Boy in the lecture room. He presumably had a point to 
make about the interrelationship of text and image, but 
quite what that point might have been is not immediately 
obvious. It may be that future research in the Gombrich 
Archive will identify Tarna’s place in Gombrich’s thinking.

Archive
The history of the Warburg Institute is preserved in the 
collections of its Archive—with the working materials 
of Aby Warburg, the Institute’s pioneering founder, at its 
core. Shipped together with the library from Hamburg to 
London in December 1933, these papers served Warburg’s 
collaborators as a basis for a projected edition of his rich 
legacy of unpublished (and partly unfinished) works. Nearly 
one hundred years later the same papers have not only 
become an extensive source for international scholarship, 
the edition of Warburg’s lectures and essays, left unfinished 
in the 1940s, has also been revived under the auspices of 
the Institute, published as a series by De Gruyter in Berlin.

Since the Warburg Institute’s arrival in Britain its Archive 
(which in 1993 became a department in its own right) has 
grown significantly: the Institute’s administrative records 
increased and literary bequests were added, all associated 
with former members and collaborators of the Institute, 
such as the papers of the Warburg Institute lecturer Charles 
B. Schmitt (1933-1986), historian of philosophy and science, 
and Arthur Beer (1900-1980), former Senior Assistant 
Observer at Cambridge Observatories in 2020.

Due to the Covid-19 pandemic, the subsequent closure 
of the Institute and continuous travel restrictions, the 
activities of the Archive’s two staff members (who normally 

spend much of their time facilitating research on site and 
remotely) differed in 2020/21. Still, a decent number of 
Archive users were served in person and many requests 
got answered. Activities were however mainly devoted to 
cataloguing, preparing the collection for the decant for 
the Warburg Renaissance project, editing and promoting 
the collection through activities around the world-
acclaimed exhibition Aby Warburg, Bilderatlas Mnemosyne. 
The Original, on display at Haus der Kulturen der Welt in 
Berlin in September and October 2020, followed by the 
Bundeskunsthalle in Bonn from March to July 2021.

International attention on Warburg’s Bilderatlas gave rise to 
our initiative to publish the documented, so far unpublished 
and thus little known earlier versions as a new digital 
source: warburg.sas.ac.uk/library-collections/warburg-
institute-archive/online-bilderatlas-mnemosyne

Other documents, too, allow us to reconstruct almost every 
step in the conceptual and technical development of the 
increasingly famous project stretching from the summer of 
1927 to Warburg’s death on 26 October 1929. Preparations 
began in earnest in February 1928. By March 1928 a so-
called first volume of the Atlas-in progress–a so-called 
methodological introduction on how to use the entirety of 
the pictorial material devoted to the afterlife of antiquity–

https://warburg.sas.ac.uk/support-us/warburg-charitable-trust
https://warburg.sas.ac.uk/support-us/warburg-charitable-trust
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was displayed on panels in Warburg’s home, next to the new 
library building, opened in 1926. The first photo session to 
record the disposition of forty-three panels, now available 
online, took place in the week of 7 May 1928 after Warburg 
had left Hamburg for medical treatment in Frankfurt am 
Main, from where he asked for modifications. In late May 
1928, after he had settled on six major themes, ranging from 
courtly Burgundian realism to ancient and revived pathos 
formulas, astrology, festivals, drama and contemporary 
political symbolism all’antica, he pushed for an agreement 
with a publisher and discussed costs and layout of the Atlas 
with Fritz Saxl; yet he kept developing the project further. 
Between the first and a second photo session–which 
occurred between 28 August and 13 September 1928–
Warburg re-organised his materials according to subject 
categories and topological aspects, shifting cosmology 

from the second half of the series to the beginning; he thus 
tried to illustrate how both the practice and the history of 
converting constellations in the heavens from powerful 
demons into abstract symbols was a significant new way 
of demonstrating man’s increasing self-awareness and 
reflection on the surrounding cosmos. On 28 August 1928, 
the second series, comprising seventy-seven panels with 
1292 reproductions, was ready and photographed, but  
soon Warburg made further changes. Three weeks later a 
new order was established, a version known as penultimate 
and now also published online. Thanks to our publication  
of these photographs of 1928 scholars are able to see  
panels devoted to familiar Warburgian subjects which are 
absent from the well-known final but unfinished version 
of his Bilderatlas, reconstructed for the major exhibition in 
Berlin and Bonn.

Aby Warburg, panels 28 and 29 of the second series of his Bilderatlas Mnemosyne, stacked for photography in August 1928.
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Despite the physical closure of the premises for much of 2020-2021 due to the 
continuation of COVID-19, the Warburg Institute was able not only to retain its 
existing audiences throughout successive lockdowns, but also to extend its outreach 
by offering a full programme of lectures, conferences, reading groups and short 
courses entirely online. In taking the decision to continue with the live/online 
working model, initiated to preserve events activities in the first months of the 
pandemic, the institute was able to take full advantage of the opportunities afforded 
by digital engagement, and delivered 123 major public events (doubling the number 
for the previous year), with an overall 181% increase in event pre-registrations.

Events Programme

Detail from Camp Covid by Deanna Petherbridge (2020):  
pen and ink on paper diptych, 1050 x 1500mm.  
Photo: Stephen White

the painter’s death, discussed Factum Foundation’s 
forensic digitisation of the seven Raphael Cartoons in the 
V&A collection (19 November), and the implications of 
technology for the future of art history and conservation. 
And the Work in Progress series hosted the editors 
of Furnace and Fugue (21 October), an interactive 
digital realisation of Michael Maier’s emblematic work 
of 1618, Atalanta fugiens, combining text, image and 
musical notation in a manner made newly accessible by 
digitisation. Meanwhile, as the twin Berlin exhibitions at 

This year’s online activity aimed to provide an intellectual 
lifeline to scholars and students during extensive periods 
of physical separation from the lecture room, from library 
resources and from each other. Warburg fellows met in a 
twice-termly digital forum to share ideas, knowledge and 
experience of research under lockdown, and the opening 
of weekly online Tea Time Talks and Work in Progress 
sessions to public audiences, featuring presentations 
by current Warburg academic staff, helped to support 
and promote the continuation of Warburgian research 
through the pandemic. Special sessions were arranged 
to celebrate new work and mark new publications, with 
Associate Fellow Deanna Petherbridge introducing 
her latest, pandemic-inspired pen and ink drawings (24 
February), philosopher Federico Campagna discussing 
Prophetic Culture, his study of historical conceptions of 
reality (11 November), and a special evening launch for the 
Atlas of Anomalous AI, Ignota Books’ mapping of artificial 
intelligence emerging conceptually from historical systems 
of knowledge (3 December).

Becoming ever more familiar to its research community and 
audiences as a digital forum, this year the institute aimed to 
experiment with a range of different virtual event formats, 
with attention focussed on tech initiatives in key areas of its 
research practice and interests, such as conservation and 
material culture. A new series of paired lectures/seminars,  
A Material World: Devotion, which launched on  
26 November, transformed what would have been small  
object handling sessions into online workshops each 
attended by over 150 people, reconstructing the religious 
life of the past through close digital inspection of objects 
and materials, such as the recent finds at Oxburgh Hall. 
The Raphael 500 series, marking the anniversary of 
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Self-Portrait by Raphael (1506): The Uffizi, Florence

HKW (of Aby Warburg’s reconstructed Bilderatlas panels) 
and Gemäldegalerie (of original works depicted in 
Warburg’s panels) moved online, the Warburg launched 
the Bilderatlas Mnemosyne Virtual Exhibition in 
partnership with Serpentine Galleries (26 November), and 
conducted live online tours throughout the year of what 
has subsequently become a major digital resource for art 
and cultural history.

With its digital events platform attracting record audiences, 
the Warburg was able to launch a number of new 
public series addressing key intellectual themes, hosting 
international speakers and expanding international 
audiences. 49% of events pre-registrations this year 
were international. Stargates: the Magic of Images 
from Heka to the Monas Hieroglyphica discussed 
the material aspect of the making of magical images; 
Times of Festival explored various global historical and 
contemporary examples of festivals as both repositories for 
tradition and drivers of cultural change; and Premodern 
Disability Histories drew on historical understandings 
of physicality and disability to promote inclusivity in art 
historical scholarship and discourse. Across these three new 
series, 53% of the audience share was international.

A number of major events this year brought an especially 
urgent focus to bear on the impact of the pandemic on 

the collections, heritage and arts sectors. Participants in 
the Curatorial Conversations series, which hosts leading 
practitioners at the meeting point of research, curation 
and public engagement, included Brendan Cormier on 
Pandemic Objects (20 October), the V&A’s project charting 
the shifting significance and meaning of objects during the 
pandemic; and Chris Breward (National Museums Scotland: 
4 February) and Melissa Hamnett (Chief Curator, Houses 
of Parliament: 11 March) discussing the implications for 
the cultural sector of shifting concepts of nationality and 
decolonization, and the challenges of managing collections 
during a global public health emergency.

In the spring term, the Warburg contributed to Open for 
Discussion, a new major collaborative webinar series 
organised by the School of Advanced Study, with Poets in 
the Archives (9 March) examining how writers access the 
collective memory preserved within libraries and archives, 
and Unlocking Collections (23 March) which initiated 
discussion between museum and gallery professionals and 
a large public audience on the current responsibilities and 
future direction of the collections sector. Meanwhile, the 
ongoing collaboration with Apollo Magazine, Museums of 
the Mind, featured a conversation on the place of cinema 
within the museum as both building and collection (4 
March), and a special session of the Director’s Seminar (27 
May) introduced the institute’s forthcoming architectural 
“Renaissance” alongside a launch event for the exhibition 
Warburg Models at Guttormsgaards Archiv, Norway, 
examining six successive architectural projects crucial to 
Aby Warburg and the institution he founded.

Detail from Two Satyrs in a Landscape (c. 1505–10) by Titian: 
pen and brown ink with white heightening, 216 x 151 mm:  
The Metropolitan Museum of Art, New York
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As the institute entered the summer term, we were 
delighted to be able to return in part to carefully restricted 
in-person events, with a short programme of talks in 
the open air of the Elliptical Courtyard, including 
presentations by current research students, a discussion 
of the potential use of the future Warburg events spaces 
under development, and a special presentation by Honorary 
Fellow Jennifer Montagu, presenting her current book 
project on the sculptor Giovanni Battista Maini (1690-1752).

Through the summer the institute was also able to host 
online all the international conferences and workshops 
whose original plans to meet physically under our roof 
were interrupted by the pandemic. These events saw some 
of our largest online audiences, and provided valuable 
experience in hosting day-long, multi-panel formats. 
Conferences included Image and Ascent: Mountain 

Terrains in the History of Art (14-17 September), 
Medieval Jewish Thought and the Italian Renaissance 
(12 April), Emotional Objects: Northern Renaissance 
Afterlives (22-23 April, with Coventry University), Venetian 
Disegno: New Frontiers (20-21 May), Circular Thinking: 
The Drawing Compass as a Creative Tool (funded by the 
Leverhulme Trust: 9-10 June), Reading the Virtues: Literary 
Culture and the Good Life in Europe (with University of 
Göttingen: 28 June), and Plurilingualism in the Kingdom 
of Naples (1 July, at École française de Rome). And New 
Approaches to Cosmos and Spirit in the Premodern 
World (9-10 July) closed a very busy 2020-2021 programme 
with a two-day international meeting in response to three 
recent publications on the central Warburgian theme of the 
transmission of knowledge from and through the medieval 
Arabic world. 

The Elliptical Courtyard, Warburg Institute (June 2021). 

The Warburg Institute records many of its events. The period 2020-21 saw 27 new recordings created which had  
41,806 views (197% increase on the previous period) and a 54% increase in subscribers to our You Tube channel.  
View our event recordings: warburg.sas.ac.uk/search-podcasts
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Studying at the Warburg
The Warburg Institute offers postgraduate study in ideas, images and society. Like 
Aby Warburg himself, our education programme has a particular emphasis on the 
Renaissance, but our teaching stretches from the medieval to the modern. 

This year has been exceptional in several ways. We 
welcomed our largest ever cohort of students to 
our taught degrees: the two MA programmes (in Art 
History, Curatorship and Renaissance Culture, and in 
Cultural, Intellectual and Visual History) and their related 
Postgraduate Certificates. At the same time, in common 
with other higher education institutions, we adapted our 
teaching to the circumstances of the global pandemic, 
offering first blended and then entirely online teaching. 
Throughout, we sought to maintain as much access as 
possible to library resources, so that students were able 
to continue uninterrupted with their learning. It is a great 
credit to our students that they responded so well to the 
situation, allowing us to make a success of online learning.

The academic mission of the Institute is intrinsically linked 
to the movement of people, collections and ideas across 
national borders. Our postgraduate programmes continued 
to reflect this, and even in this time of pandemic our 

students came to us from many different parts of the world. 
We were very happy to be able to support nine MA students 
with fee scholarships. Four of these were due to the 
generosity of of Daniel and Elizabeth Peltz, and two owed 
to the generosity of the American Friends of The Warburg 
Institute. A further three students won funding awards 
from the School of Advanced Study. This support is vital in 
allowing us to widen access to the degrees and ensure that 
talented students are able to take up their places.

We welcomed one new student onto our PhD Programme 
with full funding from the London Arts and Humanities 
Partnership (the AHRC-funded Doctoral Training 
Partnership), and another with a Collaborative Doctoral 
Partnership with the Victoria and Albert Museum and the 
Science Museum. In addition, we were able to fund two 
further students, one continuing and one new PhD  
student, with two scholarships offered internally by the 
Warburg Institute. 
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Mara Alves, who is currently completing her MA in Art 
History, Curating and Renaissance Culture, was the curator 
of ‘Paula Rego and Her Contemporaries’, an exhibition at 
12 Star Gallery in London. The exhibition, mounted by the 
Portuguese Embassy in London to celebrate Portugal’s 
presidency of the Council of the European Union in 2021, 
included works by contemporary artists as well as 12 prints 
by Paula Rego. In a parallel programme of three events, 
Mara led conversations with a variety of arts professionals, 
academics, and other experts. We congratulate her on 
curating this important and ambitious exhibition. 

This year is the 75th anniversary of the Census of Antique 
Works of Art and Architecture Known in the Renaissance, a 
project that was founded at the Warburg Institute in 1946. 
Following collaborations with the Institute of Fine Arts at 
New York University, the Bibliotheca Hertziana in Rome, and 
the Getty Research Institute in Los Angeles, the project is 
now housed at the Humboldt University in Berlin. To mark 
the anniversary, five MA students from the Warburg Institute 
collaborated with students at the Humboldt University in a 
special seminar to research the history of the project under 

the direction of Dr Kathleen Christian. Our MA students 
worked with materials from the Warburg archive, under the 
direction of Dr Eckart Marchand. 

In addition to Latin, we also opened our specialised Italian for 
Renaissance Research language course to external students 
this year. We continued to offer both the two-week Intensive 
Latin course in September and the one-week Latin refresher 
course in January. In May, the Institute once again offered the 
joint course with the University of Warwick on ‘Resources and 
Techniques for the Study of Renaissance and Early Modern 
Culture’. The week-long course provides specialist research 
training to doctoral students working on Renaissance 
and Early Modern subjects in a range of disciplines from 
universities across the UK and the rest of the world.

As the summer term drew to a close, we were pleased that 
some of our PhD students were able to participate in one 
of the in-person, outdoor events in the courtyard of the 
Warburg Institute. After a year spent mostly online, the 
Elliptical Courtyard event provided a welcome opportunity 
for the students to come together with the rest of the 
Institute safely in person.

The main collaborators of the Census standing in the Photographic Collection with the Warburg Institute’s Ruth Rubinstein, 
and Arnold Nesselrath who would for long be the director of the Census in Berlin in the early 1980s. 
Standing: Arnold Nesselrath, Ruth Rubinstein and Brendan Cassidy  Seated: David Hibler and Francesca Bewer (or Brewer). 
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Short Courses and Research Training
With programmes delivered entirely online in 2020-2021, the Institute was able to 
offer a broad range of teaching expertise by distance learning, opening its short 
courses to international students online who would have been otherwise unable 
to attend classes in person. This year, in addition to Late Medieval and Renaissance 
Latin and Classical Greek at three levels, we were able to offer to external students 
Specialised Italian for Renaissance Research, Renaissance Italian (Advanced), Latin 
Palaeography, and an advanced Classical Greek Texts reading class. In total there were 
250 individual registrations for all language classes across the year (previous year 139), 
26% of whom were international.

Postponed from the previous spring, this year the Warburg 
was able to successfully host for the first time an entirely 
online version of Resources and Techniques for the 
Study of Renaissance and Early Modern Culture – the 
annual summer training course for research students 

in collaboration with the Centre for the Study of the 
Renaissance, University of Warwick, which saw 16 students 
attending across five afternoons sessions on working with 
manuscripts, working with archives, the digital Renaissance, 
online networking, public engagement and getting 

Plato and Aristotle by Luca della Robbia (1437-39): Museo dell’Opera del Duomo, Florence
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published. Specialist sessions were offered on secular 
iconography, medicine in manuscripts, and an approach to 
using prints and drawings as research tools. 

In 2020-2021 the Institute continued to develop its 
expanding programme of intensive week-long short 
courses curated and taught by Warburg academics, offering 
students from all backgrounds an in-depth analysis of the 
latest conceptual thinking and scholarship in key areas of 
research, along with summaries of resources in print and 
online. Mapping Worlds: Medieval to Modern  
(12-16 April, with 95 registrations), taught by Dr Alessandro 

Scafi, explored the iconographic character of maps as 
representations of imaginative and social as well as physical 
worlds in the period 1200 to 1700. In the summer term 
Renaissance Art and Material Culture (28 June – 2 July, 
with 58 registrations), taught by Dr Rembrandt Duits, 
provided an in-depth summary of recent art historical 
approaches to aesthetic perspectives across the social 
strata of Renaissance Europe, in an attempt to answer what 
constituted “art” in the early modern period, and for whom?

Both short courses attracted a 52% share of international 
students.

What our students say:
on Renaissance Italian:

•  The class has exceeded my expectations as I had 
thought I would only learn the subject, but I have 
learned to think in broader terms.

on Maps and Mapping:

•  A wonderful and illuminating course.

•  Another hit from the Warburg Institute. Highly 
scholarly and super fun.

•  I found answers to many of my problems, but also 
new questions.

on Renaissance Art and Material Culture:

•  I am due to study a collection of Renaissance 
objects as part of my PhD and attending the course 
has given me the tools to engage with them in an 
enlightened and critical way.

•  A clear scholarly focus, but enjoyable on so  
many levels.

on Classical Greek:

•  an amazing introduction to a fascinating and  
puzzling language.

•  Loved the whole course. Learned an enormous 
amount, and covered a great deal of ground in a  
short space of time. It has been extremely helpful  
for my research.
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Research Culture
As has been noted throughout this Annual Review, 2020-21 will be remembered 
as year of disruption from a global pandemic. The usual methods of academic 
interaction and sharing research were disrupted due to travel restrictions and 
building closures. However, what this section on the highlights of the Institute’s 
research culture demonstrates is that 2020-21 was a year when the resilient way 
our colleagues – and those they collaborated with – responded to these challenges 
resulted in research being shared globally through virtual events and conferences, 
and many publication projects being brought to fruition.

Events and conferences
Charles Burnett noted that the Warburg has become a 
global hub for Arabic philosophy, esoteric texts in Arabic 
and Latin, and Latin palaeography, thanks to reading 
classes and a course open to the public in these areas. 
A conference in July, 2021, called ‘Cosmos and Spirit’ 
promoted two recently published books emerging 
from the research of previous Warburg Institute PhD 
students: Alphanumeric Cosmology (Juan Acevedo) and 
Philosophizing the Occult (Michael Noble), and a joint 
publication by Gideon Bohak and Charles Burnett on Thābit 
ibn Qurra’s talismans in Judaeo-Arabic and Latin literature 
is represented by this image of a talisman manufactured 
by Tony Mack (tonymackgoldsmith.com) from instructions 
similar to those given by Thābit. 

Raphaële Mouren, a recognised specialist of Rare 
Books and Special Collections management, organised 
in November 2020 with Dr Fabiano De Cataldo (Federal 
University of Rio de Janeiro) on behalf of the Institut 

Français and the Goethe Institute, Rio de Janeiro, the 
international conference ‘Analytical Bibliography and 
the Management of Rare Books and Special Collections’. 
Specialist Librarians and Academics from Brazil, France 
and Germany were invited to take part in panels and give 
key lectures. They discussed changing trends and the 
use of analytical bibliography in current librarianship, in 
connection with the most recent digital projects in the 
field, and reflected on its impact on the management of 
documentary heritage collections.

Alessandro Scafi contributed five key-note lectures to 
the V&A Academy Online courses From Constantine to 
Charlemagne: Europe 300-800 and Paris to Pisa: Europe  
1250-1350 between September 2002 and February 2021. 
With J. Took and T. Tuckett (UCL), he ran two weekly series 
of Dante public readings at the Warburg Institute and the 
Italian Cultural Institute between December 2020 to May 
2021, He also gave public lectures on Dante (Madonna di 
Campiglio), in Rome (07.08.21) and London 27 and 28.01.21, 
and on maps of Eden in Dublin (21.01.21).

John Tresch, presented research in online talks in 
Cambridge, Durham, Toronto-York, Princeton, Stanford, and 
Paris-Nanterre universities.    

Claudia Wedepohl presented a paper on ‘“Thirty Years of 
Pre-work”: Ghirlandaio and his Workshop as a Leitmotif in 
Warburg’s Life Project’ at the jointly organized conference 
on Aby Warburg’s Bilderatlas Mnemosyne. Like the major 
Bilderatlas exhibition delayed by Covid-19 restrictions, 
the event took place on 25-26 September 2020 at Haus 
der Kulturen der Welt in Berlin, during a rare moment 
of Covid-19 restrictions relaxation. With some speakers 
participating via video link and only a limited audience 
on site, the conference was recorded, later published, and 
subsequently seen around the world.
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Publications
Rembrandt Duits published  
‘The Role of Velvet in Renaissance 
Painting’, in Velvets of the 
Fifteenth Century (Bern: Abegg 
Stiftung, 2020), 203-212, edited 
The Art of the Poor. The Aesthetic 
Material Culture of the Lower 
Social Classes in Europe 1300-
1600, (London: Bloomsbury, 
2020) and co-authored with 
Angeliki Lymberopoulou, Hell in 
the Byzantine World. A History of 
Art and Religion in Venetian Crete 
and the Eastern Mediterranean, Vol. 2: A Catalogue of the Cretan 
Material (Cambridge: Cambridge University Press, 2020)

Richard Gartner published  
Metadata in the Digital Library.  
It provides a practical 
introduction to metadata for 
the digital library, describing in 
detail how to implement a 
strategic approach which will 
enable complex digital objects 
to be discovered, delivered and 
preserved in the short- and 
long-term. 

Sara Miglietti submitted her book manuscript The Empire 
of Climate to Cambridge University Press; the book was 
provisionally accepted pending revisions, which she aims 
to complete by the end of the summer. She also published 
four essays, including a peer-reviewed article in Earth 
Sciences History and a chapter in a volume on Reading 
Texts on Sovereignty; and completed five more essays, 
one of which is under review while the other four were 
accepted and are currently in production. Her new project 
on self-translation is well underway and she presented it in 
several exciting contexts, including two guest lectures for 
Princeton University (online). Connected to this project, she 
is about to submit an outline application for a three-year 
Leverhulme Research Project Grant.  

Raphaële Mouren published a co-edited volume with 
Carole Boidin and Florence Bistagne, The afterlife of Apuleius 
(London University Press, 2021) in the prestigious series 
‘Supplements of Bics’ of the Institute of Classical Studies. The 
volume contains the proceedings of the last conference of 
the series  ‘Afterlife’, organised in the Warburg Institute by 

Raphaële Mouren, Greg Wolf  
and Florence Bistagne. The  
series, initiated by professors  
Peter Mack and John North,  
was organized jointly by the  
Warburg Institute and the  
Institute of Classical Studies  
between 2012 and 2016. Its  
objective was to enrich the  
developing field of reception  
studies by bringing together the  
complementary traditions and  
achievements of classicists now turning their work in this  
direction, and the longer standing concerns and resources 
of the Warburg. Previous volumes in the series were the 
Afterlife of Ovid (2015), Cicero (2015), Virgil (2017), Plutarch 
(2018), Herodotus and Thucydides (2019). 

Lucy Nicholas published a  
co-edited volume on the 
mid-Tudor humanist, Roger 
Ascham, Roger Ascham and his 
Sixteenth-Century World, eds., 
Lucy R. Nicholas and Ceri Law, 
published by Brill, and which we 
delighted to launch via an event 
organised by the Warburg. The 
study of Neo-Latin was given a 
further boost with the 
publication with Bloomsbury of two Neo-Latin Anthologies 
(a) An Anthology of British Neo-Latin Literature, eds., Luke B. 
Houghton, Gesine Manuwald and Lucy R. Nicholas; and (b) 
An Anthology of European Neo-Latin Literature, eds., Daniel 
Hadas, Gesine Manuwald and Lucy R. Nicholas. Further 
publications include a chapter in a landmark tome on early 
modern disputations, ‘In Search of the Truth: Mid-Sixteenth 
Century Disputations on the Eucharist in England’ in Robert 
Seidel ed., Early Modern Disputations and Dissertations in 
an Interdisciplinary and European Context (Brill, 2020), 
105-44; and an article on the Roman poet Virgil, ‘“Amid the 
tears we sing”: Virgil and Humanity’, The Proceedings of the 
Virgil Society, vol. 30, 2020, 101-21.   

Alessandro Scafi published the entries on Foresti, Isidore 
of Seville John Mandeville in La Biblioteca di Leonardo, ed. 
C. Vecce, (Florence: Museo Galileo, 2021), 248-250; 274-275; 
285-286; and the essay ‘The End is Near: Medieval mappae 
mundi and the Apocalypse’, in Repertoire of Written Sources 
and Artifacts of Prognostication in the Middle Ages, eds Hans-
Christian Lehner et al. (Berlin and New York: De Gruyter, 
2020), 768-776.
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Bill Sherman, published a  
collaborative study of the  
famous collection of Louise  
and Walter Arensberg—which 
combined modern art,  
Renaissance books and Pre- 
Columbian sculptures.  
Hollywood Arensberg: Avant- 
Garde Collecting in Mid- 
Century L.A. was written with  
Mark Nelson and Ellen 
Hoobler and published by the 
Getty Research Institute. More than 12 years in the making, 
the book takes its readers on a wall-by-wall and room-by-
room tour of the couple’s art-filled house in Hollywood, 
offering what gallerist and Duchamp scholar Francis 
Naumann described as ‘the most detailed and intimate 
portrayal of an art collection ever presented in book form.’ 
The authors presented the book—and the house—in two 
online events hosted by the Philadelphia Museum of Art 
and the Getty Research Institute. They also talked with the 

Getty’s Jim Cuno on his podcast, Art + Ideas. The book was 
also a winner in the scholarly illustrated category of the 
Annual Association of University Presses show. 

John Tresch published  
The Reason for the Darkness of 
the Night: Edgar Allan Poe and 
the Forging of American 
Science. It retells the life of this 
poet and writer of mystery, 
fantasy, and horror through 
his involvement with the 
volatile sciences of the age of 
romanticism, showing Poe’s 
work as a lifelong 
investigation into processes of 
worldmaking in science, 
fiction, visual arts, and nature 
itself. The book received 
positive notice in The London Review of Books, The Los 
Angeles Review of Books, The New Yorker, The Atlantic Monthly, 
The New Republic, and other publications. 

Professor Jill Kraye, Emeritus Professor of the History 
of Renaissance Philosophy and former Librarian at the 
Warburg Institute, University of London, was awarded 
the Serena Medal by the British Academy - for her 
scholarship on Renaissance philosophy and humanism 
and the later European influence of classical philosophy.

Dr Raphaële Mouren, Reader in History of the Book  
and History of Libraries, University of London, and 
Librarian of the Warburg Institute was elected a fellow 
of the Royal Historical Society and the Society of 
Antiquaries of London.
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The international research project Bilderfahrzeuge: Aby Warburg’s Legacy and the Future 
of Iconology is funded by the German Federal Ministry of Education and Research. 
The project is a cooperation between the Warburg Institute and a number of German 
institutions. The second round of funding began in 2018 and will come to an end in 
2023. The project funds nine posts situated at the Warburg Institute, among them 
the position of the Assistant Archivist. The members of the project work on their 
individual research projects dedicated to questions concerned with the migration of 
art and images and contribute as a group to the programme of the Warburg Institute.

Bilderfahrzeuge Report

Members of the group took part in the programming of the 
conference held at the Haus der Kulturen der Welt, Berlin, 
in the context of the exhibition Aby Warburg: Bilderatlas 
Mnymosyne. Das Original. Dr Matthew Vollgraff, Dr Steffen 
Haug, Dr Eckart Marchand, and Dr Johannes von Müller 
presented papers concerned with the pre-history of the 
Atlas, its politics and the exhibition practice informed by 
Warburg’s work with photographic reproductions.

In 2020/21, the group organised the lecture series ‘Not a 
Copy’. In their talks, the invited speakers investigated the 
advent of new forms of visual expression in response to 
preceding artefacts and following from an interplay with 
their materiality and mediality. Dr Eckart Marchand, Archivist 
of the Bilderfahrzeuge project and Assistant Archivist of 
the Warburg Institute, organised the lecture series ‘Times 
of Festival’, exploring the significance of festivals as forms 

of re-enactment and therefore reactivation of the past. 
Felix Jäger, one of the Research Associates of the group, 
cooperated with the Wellcome Collection to put together 
a series of lectures entitled ‘Premodern Disability Histories,’ 
which addressed discourses of disability in the medieval and 
early modern periods, elucidating historical understandings 
of the body and disability from a variety of perspectives, thus 
inviting a more inclusive conversation.

In addition to those events, individual members of the group 
presented their research at the Institute in the context of the 
Work-in-Progress Seminar. Dr Matthew Vollgraff discussed 
Psychological Primitivism: Gesture, Ethnography and the 
“Origins of Art” around 1900; Dr Anita Hosseini The Elephant 
in the Room: Simon Vouet’s Anamorphic machine; Dr Steffen 
Haug Politics in word and images: Warburg, his journal and the 
newspapers 1914-18; and Felix Jäger M.A. The face of Empire: 
Charles V’s Steel Poncho and Global Self-fashioning.
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Visiting Fellows
Ms Céline Bohnert: The making of 
Antiquity during the Early Modern Age: 
a case study, Natale Conti’s Mythologiae 
libri decem (1567-1627)

Prof Juliet Simpson: ‘Primitives, Portents 
and Princes — Aby Warburg and the 
Nachleben of the Northern Renaissance’

Dr Martina Mazzotta: European 
Wunderkammern and encyclopaedic 
collections

Dr Matthew Drage: “Universal Dharma”: 
Experience and Authority in the 
Mindfulness Mediation Movement

Mr Adam Sammut: Rubens and the 
Dominican Church in Antwerp

Dr Juliette Milbach: Art Discourse in the 
Soviet Union: An Inquiry into the Viewers’ 
Imagination

Prof Rebecca Müller: Neither true 
nor false. Materials and meanings in 
medieval glass gems

Dr Donato Verardi: Magic and 
representation of the passions of demons 
in England between the 18th and 19th 
centuries: The Magus by Francis Barrett

Dr Michael Jaworzyn: Beyond the Visible 
World: Heterodox Cartesianism and the 
Theory and Practice of Painting in the 
Dutch Republic (1665-1715)

Dr Mukhtar Ali: A 15th century 
distillation of Ibn al-Arabi’s metaphysics: 
‘Abd al-Rahman Jami’s (1414-1492) 
Naqd al-nusus fi sharh naqsh al-fusus

Dr Trude Dijkstra: Between Merchants 
and Materia Medica. Printing and 
Publishing Chinese Medicine in the Early 
Modern Dutch Republic, 1595-1721.

Dr Magdalena Skoblar: Triumph over 
Trauma: Experiencing Plague Imagery in 
Late Medieval and Renaissance Venice 
(c.1348-c.1600).

Associate Fellows
Prof Deanna Petherbridge 
Prof Kate Lowe 
Dr Noga Arikha 
Dr François Quiviger

Honorary Fellows and Emeritus 
Professors
Dr Dorothea McEwan 
Dr David Chambers 
Prof Charles Hope 
Prof Michael Kauffmann 
Prof Jill Kraye 
Prof Elizabeth McGrath 
Dr Jennifer Montagu 
Prof William Ryan 
Sir Keith Thomas 
Mr John Perkins 
Miss Anita Pollard 
Prof John Prag 
Mrs Benita Cioppa

Senior Research Fellows
Prof Alastair Hamilton 
Dr Beverly Brown

2020–21 Fellows
Kress two-year Institutional 
Fellowship
Mr Rheagan Martin: Venetian Printing, 
1469 – 1517

Aby Warburg Fellowship
Mr Fabian Röderer: Universalistic 
discourses in photographic exhibitions 
during the Cold War

PhilAnd Researcher
Dr Liana Saif: Origin and Early 
Development of Philosophy in  
10th-century Al-Andalus 

Ouseley Fellowship
Dr Mukhtar Ali: A 15th century  
distillation of Ibn al-Arabi’s metaphysics: 
‘Abd al-Rahman Jami’s (1414-1492) Naqd 
al-nusus fi sharh naqsh al-fusus

Dr Azadeh Fatehrad: Iconography: The 
Representation of Hand Gestures in Arabic 
Manuscripts (c. 15th Century)

Frances A Yates short-term 
fellowship
Dr Alex Feldman: The Monotheisation of 
Pontic-Caspian Eurasia, 8-13th Centuries

Dr Jennifer Solivan Robles: Virtues, Vices 
and Preachers: the Mnemonic Function 
of the Sculpted Programs in Medieval 
Cathedrals

Dr Ivan Lupić: The Illyrian Renaissance: 
Literature in the European Borderlands

Henri Frankfort short-term 
fellowship
Dr Sarah Parkhouse: The Canon and 
Community of the Pistis Sophia Books I-II

Frances A Yates long-term fellowship
Dr Micha Lazarus: Reforming the Classics 

Dr John-Mark Philo: An Historian Fit for 
a Queen? A Critical Edition of Elizabeth I’s 
Translation of Tacitus 

Dr Luisa Capodieci: The Afterlife of Egypt 
in French Renaissance Art
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Publications
The retirement of the Institute’s long-serving Publications Officer, Jenny Boyle, 
coincided with major changes in the University of London Press (UoLP). We are 
pleased to welcome a new Head of Press, Paula Kennedy, who has exciting ideas for 
giving an old imprint new life; and we have already started to work with Paula’s team 
on the Warburg Institute’s books and journal.

We took the opportunity to develop a new partnership 
with the University of Chicago Press, who will publish 
our prestigious annual journal, The Journal of the Warburg 
and Courtauld Institutes (JWCI)—now in its 84th year. The 
editors from the Warburg and Courtauld are now working 
with Megan Garry-Evans from UoLP and the 2021 issue 
looks set to come out by the end of the year (something 
we have not managed for some time). Teaming up with 
Chicago from 2022 will increase the support for production 
and distribution, introduce new opportunities for digital 
supplements and generally put the JWCI onto a more 
professional footing.

In 2021, we published a long-awaited addition to the 
Warburg Institute Colloquia, a series we have published 
since the 1990s. Pseudo-Galenica: The Formation of the 
Galenic Corpus from Antiquity to the Renaissance was edited 
by Caroline Petit, Simon Swain and Klaus-Dietrich Fischer, 
and grows out of a conference held at the Warburg—and 

funded by the Wellcome Trust—in 2015. The volume 
provides a much-needed exploration of the boundaries of 
Galen’s works, which did so much to shape medicine and 
philosophy in antiquity, the Middle Ages and Renaissance.

Finally, there have been two new volumes in the series of 
monographs we have published with Oxford University 
Press since 1963: Stefan Bauer’s The Invention of Papal History: 
Onofrio Panvinio between Renaissance and Catholic Reform 
and Howard Hotson’s The Reformation of Common Learning: 
Post-Ramist Method and the Reception of the New Philosophy, 
1618-1670 (the follow-up to his Commonplace Learning, 
published in the same series in 2007). Both of these books 
were shaped by the hand and eye of Professor Ian Maclean 
(General Editor with the Warburg’s Bill Sherman), and we 
are grateful for all he did to support the series. We are 
very much looking forward to working with his successor, 
Professor Ann Blair from Harvard.
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The Warburg Renaissance
The Warburg Institute is in the final stages of planning a £14.5m project that will 
enhance our programmes, improve our facilities and provide us with a gallery for 
physical and digital display.

The Warburg Renaissance is driven by the renovation and 
extension of our much-loved but long-neglected building. 
It was designed, like most of the University’s Bloomsbury 
Estate, by Charles Holden, best known for his work on  
nearby Senate House and dozens of stations on the  
London Underground.

The project will ensure that the Warburg Institute is secure, 
vibrant and visible for new generations. At its heart is a 
stunning new structure in the courtyard, with a greatly 
expanded Lecture Theatre and new storage and study space 
for our Archives and Special Collections. The Library and 
other collections will be given room to grow throughout the 
building, and provided with bespoke labs for conservation 
and imaging. A teaching suite with enlarged seminar rooms 
and improved group study areas will help us meet our 

ambitious targets for growing our postgraduate programmes 
and community of learners. And our double-height ground 
floor will house a new common room and the Institute’s first 
space for physical and digital display.

Thanks to the unprecedented gift of the Hermann Reemtsma 
Stiftung (see p.27) and the exceptional generosity of 
philanthropic foundations and individuals, we have now 
secured almost all of the funding needed to proceed with 
the project. The team led by Stirling Prize winning architects 
Haworth Tompkins have finished the designs, and we are 
going out to tender for contractors in the next few months. 
The construction is currently expected to begin in Summer 
2022 and to be complete by the end of 2023.

Find out how you can support the Warburg Renaissance by 
visiting warburg.sas.ac.uk/warburg-renaissance.

https://warburg.sas.ac.uk/warburg-renaissance
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Warburg spent the last 
years of his life on an 
‘atlas of images’ that 
he named Mnemosyne, 
after the Greek goddess 
of memory. By the time 
of his death, Warburg 
had arranged 971 
images on 63 large black 
panels. This unfinished 
magnum opus is at once 
a map of ancient images 
and one of modernity’s 
foundational projects. 
Known only from the 
black-and-white photos 
taken before Warburg’s 
death, the Bilderatlas 
has become a legend for scholars, artists and curators. The 
exhibition at HKW offered a meticulous reconstruction 
of all 63 panels of the Atlas using the original, multi-
coloured images, contained within the collections of the 
Warburg Institute. The reconstructed Atlas moved on to 
the Bundeskunsthalle in Bonn and will finish its German 
tour in the Deichtorhallen Sammlung Falckenberg—back 
‘home’ in Hamburg. We are grateful for the support of 
Andreas Görgen, Directorate-General for Culture and 
Communication, Federal Foreign Office, the Warburg-
Melchior-Olearius Stiftung and the Warburg Charitable Trust.

Parallel to the exhibition at HKW, a show in Berlin’s 
Gemäldegalerie brought together an unprecedented 
collection of 50 objects pictured in Warburg’s Atlas, drawn 
from 10 of Berlin’s state museums. This exhibition allowed 

visitors to see the originals 
behind the originals, as 
it were, and to compare 
Warburg’s curation of 
reproductions with the 
qualities of the original 
objects—paintings by 
Botticelli, Ghirlandaio, 
Carpaccio and Lippi; 
Renaissance prints; 
classical sculptures; 19th-
century stamps and even 
a toy box from Warburg’s 
own collection.

Both shows were disrupted 
by the COVID-19 pandemic, 

with delayed openings, restricted capacities and shortened 
runs. Knowing that many people would miss these historic 
exhibitions, funding from the Warburg Charitable Trust 
allowed us to create full virtual tours on a bespoke digital 
platform created by Marco Vedana at documentart.de. The 
site enabled visitors to explore the content of both exhibitions 
online and also to move freely between the panels of images 
at HKW and the original artworks in the Gemäldegalerie. 
The tour consists of over 100 viewpoints created from over 
1000 high-res photographs, alongside audio and video 
commentaries with directors, curators and experts.

warburg.sas.ac.uk/aby-warburg-bilderatlas-mnemosyne-
virtual-exhibition

Exhibiting Warburg’s Bilderatlas Mnemosyne
We were delighted to participate in an international collaboration which resulted in 
two major exhibitions devoted to Aby Warburg’s most famous work, the Bilderatlas 
Mnemosyne. Aby Warburg: Bilderatlas Mnemosyne - the Original, was curated by 
Roberto Ohrt and Axel Heil in cooperation with the Warburg Institute and exhibited 
at the Haus der Kulturen der Welt (HKW). An accompanying exhibition, Between 
Cosmos and Pathos: Berlin Works from Aby Warburg’s Mnemosyne Atlas, was held at the 
Gemäldegalerie. These exhibitions marked the first time Warburg’s original materials 
were reconstructed and displayed since 1929, and the first time a large number of 
original works depicted in Warburg’s Atlas were brought together in a single space.

https://warburg.sas.ac.uk/aby-warburg-bilderatlas-mnemosyne-virtual-exhibition
https://warburg.sas.ac.uk/aby-warburg-bilderatlas-mnemosyne-virtual-exhibition
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Exhibiting Warburg’s Bilderatlas Mnemosyne
The exhibitions in Berlin brought 
Warburg’s legendary project to life for new 
audiences—and the Virtual Tour allowed 
those who could not visit in person to see 
the Bilderatlas online. As a digital thinker 
before the creation of digital technology, 
Warburg would no doubt have embraced 
VR and its ability to transmit images and 
ideas across space and time.

We are grateful for the 
support of the following 
for the exhibitions of Aby 
Warburg’s Bilderatlas 
Mnemosyne in Berlin, Bonn 
and Hamburg:
Federal Foreign Office  
Minister of State for Culture and Media 
The New Institute 
Martha Pulvermacher Stiftung/Foundation 
M.M. Warburg & Co 
Förderkreis Deichtorhallen

Professor Bill Sherman, Director of the Warburg Institute, 
comments
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Aby Warburg’s Bilderatlas Mnemosyne—
The Original
Alongside the physical 
and digital exhibitions, 
the reconstructed panels 
of Warburg’s  Bilderatlas 
Mnemosyne were also 
published in a lavish 
facsimile edition. 
Published by Hatje Cantz 
in an impeccably printed, 
oversized folio, the book 
represents a collaboration 
between curators Roberto 
Ohrt and Axel, the Warburg 
Institute in London and the 
Haus der Kulturen der  
Welt [HKW] in Berlin.

The folio volume gathers the 63 plates of 
Warburg’s Atlas – newly photographed from 
the original, multi-coloured images and 
the 20 panels from the previous versions 
in black and white, along with essays by 
Axel Heil, Roberto Ohrt, Bernd Scherer,  
Bill Sherman and Claudia Wedepohl. 

Despite its large size and steep price, 
the book has proved to be a commercial 
and critical success. On 19 November 
2020, Apollo Magazine announced that 
the new facsimile had won the Book 
of the Year prize at their 2020 awards 
ceremony. Commenting on the award, 
judge Charles Saumarez Smith noted: ‘it 
is wonderful to have this material – all 63 
panels, as far as possible exactly as they 
were originally displayed – reconstructed 
and rephotographed; the apparatus of 
Warburg’s mind and of his life’s work.’

A prize-winning facsimile
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Supporting the Warburg 
Despite the challenges presented by the global pandemic, the 2020-21 academic 
year proved to be a remarkable one for development activities at the Institute. Two 
major gifts took the Institute closer to realising its vision for the future through 
the Warburg Renaissance project. This major project will transform the Warburg 
Institute by restoring its original vision and prepare it for future generations. It 
involves enhancing the Institute’s academic resources, teaching facilities and public 
offerings, creating new facilities for special collections, exhibitions and events, and 
consolidating meaningful links with our academic and artistic communities. 

Transformative gift from Hermann Reemtsma Stiftung
We were delighted to have received a further £2 million 
towards the Warburg Renaissance building project from 
the Hermann Reemtsma Stiftung. This gift brings the total 
support from the Hamburg-based foundation to £3m, 
making it the largest donation ever made to the central 
University of London and taking us very close to the target 
for the project budget of £14.5m.

The Warburg was honoured to host Mr Hermann-Hinrich 
Reemtsma, the foundation’s founder, members of the 
Reemtsma family and representatives from the foundation, 
on a visit to London in summer 2019. This was the last trip 
Hermann-Hinrich made before he died in 2020, and the 
£2m gift was pledged in tribute to Hermann-Hinrich,  
whose support and enthusiasm for the project was evident 
during the visit. 

Hermann-Hinrich Reemtsma (centre) with Reemtsma family members and representatives from the foundation on a visit  
to the Warburg
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Edmund de Waal donates major piece of art
We are delighted that Edmund de Waal has gifted us 
the entire structure of his library of exile, which will find a 
permanent home in Aby Warburg’s great exiled library. 
Its walls are inscribed with the names of displayed and 
destroyed libraries, and meditations on the condition of exile.

The library of exile was conceived as a temporary pavilion 
designed as a place of contemplation and dialogue, where 
visitors are encouraged to sit and read books by exiled 
authors—from Ovid and Tacitus to Walter Benjamin and 
Judith Kerr. In its permanent home within the gallery that 
will be created as part of the Warburg Renaissance project, 
it will serve as a public reading room, with books on exile, 
Warburg and Edmund de Waal himself.

In addition to the people who joined our new Friends 
programme last year, many of whom committed to an annual 
gift, we want to thank those who supported us in other 
ways—with time, expertise, counsel and connections. We are 
especially grateful to the trustees of the Warburg Charitable 
Trust who have done so much to advance our work.

Professor Bill Sherman, the Warburg Institute’s director, 
says of the donation:

We are grateful for the support of 
the Hermann Reemtsma Stiftung 
and moved by the opportunity to 
honour Hermann-Hinrich Reemtsma 
himself. The gift will not only allow 
us to transform our building in 
Bloomsbury, but strengthen our ties 
to the city of Hamburg, where the 
Institute was born.

We are deeply grateful that the 
University of London gave Aby 
Warburg’s world-famous library a 
safe home and a new life after its 
emigration from Hamburg. Now this 
fine building by Charles Holden is in 
need of refurbishment and extension. 
The project will enable the Warburg 
Institute to continue and to advance 
its commitment to the understanding 
of cultural relations in the past, 
present and future. That is why my 
father was determined to visit, and to 
make a contribution from Hamburg 
to this second renaissance.

Bernhard Reemtsma, chairman of Hermann Reemtsma 
Stiftung and son of Hermann-Hinrich Reemtsma, said:

Edmund de Waal library of exile at the British Museum 2020 
courtesy of the Trustees of the British Museum

Find out how you can support the Warburg by visiting 
warburg.sas.ac.uk/support-us

https://warburg.sas.ac.uk/support-us
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Thank you for making a difference
We would like to thank all those who have donated to the Warburg in 2020–21, your support makes a vital difference to the 
Institute both now and in the future.

The Warburg Renaissance 
Capital Campaign
University of London

Hermann Reemtsma Stiftung

The Wolfson Foundation

American Friends of the 
Warburg Institute 

Marie-Louise von Motesiczky 
Charitable Trust

Maurice Wohl Foundation

Garfield Weston Foundation

Edmund de Waal

Erck Rickmers

Axel and Christiane Hansing

Studentships
American Friends of the 
Warburg Institute

Daniel and Elizabeth Peltz

Muses
Thank you to all the 
individuals who have made 
a donation to the Warburg 
Institution and Warburg 
Charitable Trust in 2020–
2021 including all those who 
wish to remain anonymous 

Urania Level

Ivetta Rabinovich

Christopher Rossbach

Calliope Level

John Osborne

Estela Tolomei

Terpsichore Level

James Rodger Sykes

Lara Veroner Gubitosi

Clio Level 

David Abulafia

Natalia Agapiou

Kurt Barstow

Todd Barton

Anthony Bozanich

Julia Bunnemann

Hugo Chapman

Judith Clark

Professor Sandra Clark 

A.C. Dionisotti

Paul Dorrington

Brendan Finucane QC

Jill Grinstead

Marian Hobson 

John Hirsh

Professor Martin Kemp

Anthony McGrath

Aldo Miceli

Laura Mulvey

Dr Letizia Panizza 

Dr Mara Prengler, MD PhD

Peter Ratzer

Isabel Rivers

Margherita Russo

Marco Sgarbi

Douglas Sharps

Lisa Sockett

Michael Truppe

ThomasTuohy

Robert Van Pelt

Professor Dame Marina 
Warner

Rowan Watson 

Friends who have made a 
donation
Grace Davies 

Caroline Elam 

Dr Jill A Franklin

Lynda Harris

Carsten Lange

Michael Pelz-Sherman

Professor G.A.J. Rogers

Philip M. Sanders

Serenella Sessini

Ruth Thomas

Kevin Tingay

Susan Willetts

Dr Pen Wood 

Trust and Foundations
The Andrew W. Mellon 
Foundation

Kress Foundation 

Mainz Charitable Trust

Nomis Foundation

Trustees of the Warburg 
Charitable Trust
Chris Rossbach (Chair)

Brendan Finucane QC

Loyd Grossman CBE

Michelle Mahlke

Daniel Peltz OBE

Stuart Roden

Dr Nagila Warburg

Ex-Officio Trustees 
Professor Bill Sherman – 
Director of the Warburg 
Institute

Professor Jo Fox – Dean of the 
School of Advanced Study

Professor Evelyn Welch – 
Chair of the Warburg 
Institute Advisory Council

Visionary Circle
Mafalda Kahane (Chair)

James Green

Martina Mazzotta

Lucas Zwirner

Alma Zevi

We endeavour to 
acknowledge all those 
who have supported the 
Warburg and consented 
to being listed in the 
Annual Review. Please 
do let us know if your 
contact details change  
at FriendsoftheWarburg 
@sas.ac.uk.

Find out more about 
how you can support us 
visit warburg.sas.ac.uk/
support-us

mailto:FriendsoftheWarburg%40sas.ac.uk?subject=
mailto:FriendsoftheWarburg%40sas.ac.uk?subject=
https://warburg.sas.ac.uk/support-us
https://warburg.sas.ac.uk/support-us
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At-a-Glance
Events 
January 2020–October 2020

Conferences: 2

Public lectures and talks: 24

Seminar sessions: 59 

Workshops: 3

Reading groups sessions: 68 

Events attendees: 4461

 
October 2020–September 2021

Conferences: 7

Public lectures and talks: 72

Seminar sessions: 90

Workshops: 3

Reading groups sessions: 71 

Events registrations: 14,240

27 new event recordings created which had 41,806 views  
(197% increase on the previous period) and a 54% increase 
in subscribers to our You Tube channel.  

Online Presence 
Increase across all social media platforms: 19%

Twitter followers: 9877

Instagram followers: 5845

Facebook likes: 13,649

Website visits: 137,866

Page views: 586,196

 
Aby Warburg Bilderatlas Mnemosyne Virtual Exhibition 

Unique viewers with a 4-minute average view time: 25,679

Research 
Awarded in fellowships: £130,500

Total number of Fellows (funded and non-funded): 43

Studying 
Taught programme students : 39

PhD Students : 31

Occasional Students: 6 

The Warburg Library* 
New acquisitions: 2,191 

Registered Library readers: 760 

 From UK: 667

 From Europe: 56

 Rest of World: 37

* During the year the library, which had closed on 17 March 2020, 
reopened on limited opening hours for a total of 6 ½ months, 
between 28 September an 15 December 2020 and from 12 April 2021 
on. This reduced our ability to buy books and the number of readers 
able to come to the building was very limited, but we were happy to 
make our collections available for them.
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Annual Accounts
 2019–20 2020–21 
 £ £

Income
Funding Body Grants 1,219,221 1,219,221

Other Grants 149,145 156,933

Research Grants and Contracts 537,722 288,435

Tuition Fees and Educational Contracts 309,249 484,239

Commercial Income 80,569 92,538

Donation 10,299 7,374

Other Income 20,405 24,191

Internal Income 2,446,533 2,363,379

Total Income  4,773,143 4,636,310

Expenditure
Staff Cost 2,183,080 1,853,366

Indirect Staff Costs 68,094 17,025

Estates Expenditure 12,463 4,891

Other Academic Expenditure 472,327 469,231

Information Technology Expenditure 8,410 19,895

Admin Expenditure 55,062 34,938

Professional Fees 39,454 49,443

Finance Expenditure 590 1,381

Internal Charges and Recharges 1,527,093 1,520,527

Total Expenditure 4,366,573 3,970,697

Total Surplus 406,570 665,613
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Become a Friend of the Warburg Today
Become a Friend of the Warburg and join the community of supporters who are 
helping to write the next chapter of this illustrious institution.
The Friends of the Warburg has been founded to bring 
together the many people who value the Institute, admire 
its history and depend on its resources. Become a part of 
this community that will help us to remain an international 
beacon for interdisciplinary scholarship, using our unique 
collections to study the interaction of ideas, images and 
society and support the Warburg Renaissance Project. 

To join up as a Friend is entirely free and you will receive 
our regular newsletter with information about the Institute, 
its research and scholarship, and invitations to public 
events, including the lectures, openings and exhibitions the 
Institute has throughout the year.

Become a Muse – Support the Warburg
To provide further support you could become a Muse by 
making an annual gift. We rely on academic revenue and 
donations to fund our education and research activities, 
support our Library and collections and drive the Warburg 
Renaissance project. 

There are five levels that you can join at, with a number 
of benefits as our way of saying thank you.  The levels are 
named after Mnemosyne, the mother of the muses and 
the Goddess of Memory, and her daughters. Mnemosyne 
is particularly meaningful to the Institute as it is the word 

inscribed by Aby Warburg over the library in Hamburg and 
by his successors over our library in London. 

All donors will receive our popular Warburg Institute tote 
bag and will be acknowledged in our annual report, if they 
so wish. Terpischore and above will receive publications 
such as our recently published book of Aby Warburg’s 
1899 Leonardo Lectures plus invitations to special events, 
which in 2019 included talks by Edmund de Waal, Stephen 
Greenblatt and Sir Charles Saumarez Smith.

All donations will go to the Warburg Charitable Trust,  
our independent regulated charity led by a dedicated 
group of trustees whose sole purpose it is to support  
the Warburg Institute.

You can donate in a variety of different ways to suit your 
needs, such as payroll giving or by setting up a direct debit, 
and we also have tax-efficient giving mechanisms for 
Friends in Europe and Asia, as well as the American Friends 
of the Warburg Institute for those in North America.

Clio:  £50-249   Terpsichore :  £250-499   Calliope:  £500-999   Urania:  £1000-4999   Mnemosyne:  £5000+

We very much hope you will join us. 
To find out more and how to become a Friend or a Muse  
go to warburg.sas.ac.uk/support-us/friends-warburg  
or email friendsofthewarburg@sas.ac.uk

https://warburg.sas.ac.uk/support-us/warburg-charitable-trust
https://warburg.sas.ac.uk/support-us/friends-warburg
mailto:friendsofthewarburg@sas.ac.uk
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