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About the Warburg Institute
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The Warburg Institute is one of the 
world’s leading centres for studying  
the interaction of ideas, images, and 
society. It was founded in Hamburg by 
the pioneering historian Aby Warburg 
(1866–1929), the scholarly scion of one 
of Europe’s great banking families, and 
it was exiled to England in 1933, 
becoming the only institution saved 
from Nazi Germany to survive intact  
in Britain today. 

The Institute became part of the University of 
London in 1944 and has been housed since 1958 
in a building designed by Charles Holden, opening 
onto three of Bloomsbury’s historic squares. 

Warburg set out to find the roots of the Renaissance 
in ancient culture and ended up changing the way 
we see the world around us. He created a research 
institute that has served—during a turbulent century—
as a safe haven and creative crucible for some of the 
world’s greatest scholars, curators, and artists.

Today, the Institute provides postgraduate courses, hosts 
research projects and offers a range of public programmes. 
It houses an open-stack library of more than 380,000 rare 
and modern volumes still organised using Warburg’s 
original structure, as well as a Photographic Collection with 
more than 400,000 images and one of the most complete 
archives of any research centre in the humanities.

  To learn more about the Warburg Institute 
visit: warburg.sas.ac.uk

  Follow us on:

  @TheWarburgInstitute

  @warburg_news

https://warburg.sas.ac.uk/
https://twitter.com/warburg_news
https://www.facebook.com/theWarburgInstitute/
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None of this could happen without the hard work and 
commitment of many people—including staff at the Institute 
and University, the design team assembled by our architects 
and leaders from our growing circle of supporters. We are 
grateful to each and every one of them, but here I must 
express our gratitude to two people who are moving on to 
new roles. Professor Evelyn Welch has served as an exemplary 
chair of our Advisory Council and an active trustee of both 
the Warburg Charitable Trust and the Saxl Fund. We wish her 
well as she takes up her exciting new role as Vice Chancellor 
at the University of Bristol. Dr Raphaële Mouren has been 
the Warburg Institute’s Librarian for close to a decade, and 
she also served as Acting Director at a crucial moment in the 
Institute’s history. She has moved to Italy as the new Director 
of Research Collections for the British School at Rome. We are 
deeply grateful for her contribution and pleased that she will 
remain a Senior Research Fellow at the Warburg, where she 
will be based for the major, multi-year research grant she was 
awarded from the Arts & Humanities Research Council (AHRC).

It is hard to believe that five years have passed since I 
was appointed as Director of the Institute. They have 
been both challenging and very rewarding, personally 
and professionally, and I am happy to announce that my 
position has been renewed for another five-year term.

Professor Bill Sherman 
Director, the Warburg Institute

From the Director

The Warburg Renaissance has well and truly started. After four years of planning 
and fundraising, we broke ground with a ceremony in the courtyard on 13 July 
2022. There were speeches from the Vice Chancellor, the chair of the Warburg 
Charitable Trust and representatives from the Hermann Reemtsma Foundation 
—who also presented us with a ceremonial spade.

The occasion allowed me to reflect on how far we have come 
as an institution over these last few challenging years. It is 
gratifying to see how many of the goals from our original 
case for the building project are already being met:

• We said the project would allow us to offer our 
expertise to new audiences, and our teaching 
programmes have grown dramatically. 

• We said it would enable us to establish new 
partnerships, and in the last few months alone 
we have developed a course on ‘Unlocking 
Archives’ with Colnaghi and hosted programmes 
for the Royal College of Art, the Dutch National 
Centre for Doctoral Students in Cultural History 
and the German government’s MuseumsLab. 

• We said it would restore a culture of curation to an 
Institute that no longer had a space for display, and 
this year we worked with Elena Foster’s Ivorypress on an 
exhibition of Anthony Caro’s Open Secret in our reading 
room and with curators at Hamburg’s MARKK on the 
first complete show of Aby Warburg’s Pueblo artifacts. 

• We said it would give us a vehicle to engage with 
artists, and this year we have appointed two new 
artists-in-residence and joined forces with Phillips for an 
auction of donated work by leading artists (including 
Anselm Kiefer, Cornelia Parker and Gerhard Richter). 

• We said it would allow us to serve as a safe haven 
for displaced scholars and collections, and thanks 
to a grant from the Kress Foundation we have 
welcomed an art historian fleeing the war in Ukraine. 



The Warburg Charitable Trust and our 

initiatives, the Friends of the Warburg and 

the Warburg Visionary Circle, are thrilled to 

have contributed to the achievement of the 

funding target for the Warburg Renaissance. 
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It’s a Warburg World and the Warburg Institute has a unique 
role to play in the understanding and discourse about art, 
ideas and culture. The fact that it has survived and is thriving 
in London today is due to the inspiration and support of its 
founder, directors and scholars, but also of many people 
who believe in the importance of art and culture. 

We hope that you will be inspired to join the Friends of the 
Warburg. We launched the programme to bring together a 
community of people interested in supporting the Institute. 
To join as a Friend is free but we hope that those who 
can will join one of the Muses circles to provide recurring 
financial support for our efforts to support the Institute. 
We are pleased to recognize those who have contributed 
this year in this annual review. There are many ways to 
get involved and we hope you will join us if you can.

We greatly look forward to celebrating the opening of  
the Institute’s new spaces together and  
to supporting the Institute and its  
activities in the year to come.

Christopher Rossbach 
Chair, Warburg Charitable Trust

“It’s a Warburg World!” Hans Ulrich 
Obrist made this pronouncement at the 
Venice Biennale this year. Aby Warburg 
and his ideas were indeed everywhere—
in the Palazzo Ducale (with Anselm Kiefer’s monumental 
paintings putting past and present into dialogue), in the Polish 
Pavilion (with Małgorzata Mirga-Tas’ tapestries about the Roma 
experience inspired directly by Warburg’s writings on the 
Palazzo Schifanoia) and in the Israeli Pavilion (with Ilit Azoulay’s 
panoramic photomontages using digital craftwork to visualize 
the afterlife of images in an interconnected Middle East).

The Warburg Charitable Trust and our initiatives, the Friends 
of the Warburg and the Warburg Visionary Circle, are thrilled 
to have contributed to the achievement of the funding 
target for the Warburg Renaissance. The new spaces will 
provide for greater engagement, openness and visibility, 
increasing the Institute’s capacity for faculty, students and 
fellows to study and teach art and cultural history, and enable 
encounters and collaboration with artists, writers and the 
broader community on important issues of our time. 

The art auction at Phillips in March of this year raised 
important funds for these collaborations. We are grateful 
to the Warburg Visionary circle, our trustee Michelle 
Mahlke, the artists who donated works and all those at 
Phillips and other organizations who worked to make it 
a success. We also want to echo Bill Sherman’s gratitude 
to Evelyn Welch, whose work as chair of the Warburg 
Charitable Trust (as well as the Advisory Council) has been 
instrumental in putting the Institute in the place it is today.

In these difficult times it is also important that the Institute 
steps up to its responsibility as a refugee institution to 
support scholars and scholarship in peril and to provide 
links between people, countries and cultures. We have 
supported the important initiatives the Institute and the 
University of London have taken and will continue to do so.

From the Chair of the  
Warburg Charitable Trust
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We are delighted to announce that on 
the 22 March 2022, the University of 
London’s Board of Trustees gave its 
approval to move to the final, delivery 
stage of the Warburg Renaissance. This 
meant that we could proceed with 
appointing a contractor and starting to 
prepare for the decant and construction. 
Prior to the project starting on-site, 
some materials were relocated within 
the University to free up space for the 
proposed works to take place. These 
moves took place through April and 
May and were completed by the end of 
June 2022. Virtually all the materials in 
our collections will remain accessible 
throughout the entire project. 

Quinn London Ltd has been appointed as the main contractor 
for the project. Quinn’s Heritage division has extensive 
experience of delivering quality conservation projects and, 
most important, is very used to ensuring that buildings 
can continue to function during a major refurbishment. 

The first phase of building work commenced on Monday 
4 July 2022 and the full project is scheduled to run over 
three phases with completion projected for the end of 
2023. The phasing of the works has been devised specifically 
to minimise disruption and to make as many of the 
Warburg Institute’s resources available as possible. We are 
confident that we can continue to run all our programmes 
as normal. Noisy works during the construction period 
will be managed in accordance with agreed times. There 
are also ‘Quiet Days’ agreed in advance when no noisy 
works will take place. These will be for events, exams etc. 

Warburg Renaissance
Honouring our past, rebuilding for our future
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The Warburg Renaissance is driven by a complete renovation 
of the Institute’s much-loved but long-neglected building. It 
was designed, like most of the University’s Bloomsbury Estate, 
by Charles Holden, best known for his work on nearby Senate 
House and dozens of stations on the London Underground. 

The project provides the opportunity to renew the 
Institute’s founding mission and apply it to contemporary 
cultural, political and social understanding. It will 
ensure that the Warburg Institute is secure, vibrant 
and visible for new generations. At its heart will be a 
new 2-storey structure in the courtyard, with a greatly 
expanded Lecture Theatre and new storage and study 
space for our Archives and Special Collections.

Our double-height ground floor will be opened to the public 
for the first time, with a new common room and the Institute’s 
first gallery for physical and digital display. Through creating 
a more open and accessible building, we will be able to 
welcome in and educate a wider audience. A teaching suite 
with enlarged seminar rooms and improved group study 
areas will help us meet our ambitious targets for growing 
our postgraduate programmes and student community. 
The Library will be expanded to allow for at least 20 years 
of growth, along with refurbished stacks and improved 
climate control. In addition, the Archive and Photographic 
Collection will be relocated into new, purpose-designed 
spaces, alongside bespoke labs for conservation and imaging.

In addition to the University of London capital budget 
for the project of £9.5 million we are immensely proud to 
have achieved our fund-raising target of £5 million. This 
will fund an enhanced project scope beyond essential 
maintenance works. We are extremely grateful for the 
generous support of donors including the following: 

Hermann Reemtsma 
Foundation

Marie-Louise von 
Motesiczky Trust 

Wolfson Foundation

Maurice Wohl 
Charitable Foundation

American Friends of 
the Warburg Institute

Garfield Weston 
Foundation

Foyle Foundation

Erck Rickmers

Mark Storey

On Wednesday 13th July 2022 a formal ground-breaking 
ceremony took place, attended by Professor Wendy Thomson 
CBE, the Vice-Chancellor of the University of London, together 
with representatives of the Warburg Charitable Trust and the 
Hermann Reemtsma Foundation.

The first phase of building work commenced

 on Monday 4 July 2022 and the full project 

is scheduled to run over three phases with 

completion projected for the end of 2023. 

  We will be keeping the Warburg community 
regularly updated on project progress. 

  You can also check in by visiting  
warburg.sas.ac.uk/warburg-renaissance.

http://warburg.sas.ac.uk/warburg-renaissance


Empty 3rd floor: The emptied shelves of the 3rd floor stacks in 
May 2022 show the Warburg Renaissance project in progress
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Library

The Library has had a busy year. One of the most satisfying 
aspects of 2021/22 has been the journey back to business 
as usual. As COVID restrictions eased, library staff were 
able to return to the building full-time. We extended our 
opening hours, ended the requirement to book desks 
in advance and slowly dropped social distancing and 
masking requirements as it became safer to do so. It 
has been a joy to see so many familiar faces back in the 
Reading Room, and an equal pleasure to welcome new 
readers to the delights of browsing the Warburg stacks.

While welcoming old friends and new arrivals, we also said 
a sad farewell to our Librarian of nine years, Dr Raphaële 
Mouren. In May, Raphaële moved to Rome to take up 
an exciting new post as Head of Research Collections 
at the British School at Rome. Raphaële’s steadfast 
leadership and clarity of vision will be much missed in 
the Library. We are grateful for all she has done for the 
Institute and wish her the very best in her new role. 

Collections

The past year has been marked by meticulous planning for the 
Warburg Renaissance redevelopment project. To prepare for 
the relocation of collections that will be necessary during each 
of the three stages of the project, a dedicated team arrived 
in March to tag all the library’s books with RFID security tags. 
This intensive project turned the library upside-down for a 
few hectic weeks but has provided us with greater security 
and an improved ability to keep track of our collections.

In April, we began moving books to make way for Phase 1 
of the Warburg Renaissance building works (July-December 
2022). In planning each phase, we have committed to keeping 
as much of our collections accessible to readers as possible. 
This has required careful measuring, planning and some 
ingenious use of the Institute’s spaces. The result is that only 
our bound periodicals have been moved into storage and 
are unavailable to readers for the duration of the project. For 
safety’s sake, rare books and manuscripts have been moved 
to the University of London’s Stewart House building, a five-
minute walk from the Institute. Visitors wishing to use special 
collections material may book an appointment by email. All 
other library collections remain accessible in the Institute.

With the 3rd and 4th floors closed for refurbishment 
from July to December 2022, books from “Action” and 
“Orientation” were moved to other parts of the building. 
Careful timetabling meant that each part of the collection 
was only closed to readers for up to five days while books 
were carefully packed, moved and restored to the shelves. 
We worked hard to provide signage and location lists 
for the new spaces as quickly as possible so that readers 
could plunge back into the stacks with confidence.

Although many more readers have been able to visit the 
library in person once again, we continue in our commitment 
to increase our online presence. The launch of the new 
Institute website allowed us to add more information 
to the Library’s pages, while the Warburg Digital 
Library, Warburg Library Commons, Warburg Library 
Research Guides and our databases and e-resources 
provision continue to expand. The Digital Library’s ongoing 
project of the last year, making fully available online the 

https://bsr.ac.uk/
https://warburg.sas.ac.uk/library
https://wdl.warburg.sas.ac.uk/
https://wdl.warburg.sas.ac.uk/
https://commons.warburg.sas.ac.uk/
https://warburg.libguides.com/home
https://warburg.libguides.com/home
https://warburg.libguides.com/az.php


3rd floor wiring: The 3rd floor stacks ready 
for refurbishment in July 2022: books moved, 
shelves dismantled and wiring stripped out

9
w

arburg.sas.ac.uk

impressive collection of historical recipe books bequeathed 
to the Library by the celebrated cookery writer Elizabeth 
David (1913-1992), has proved particularly popular.

With a new Librarian still to be appointed and extended 
and refurbished new spaces taking shape around 
us, 2022/23 is sure to be a transformative year for the 
Library. We look forward to seeing what it will bring.

It has been a joy to see so many familiar 

faces back in the Reading Room, and an

equal pleasure to welcome new readers to 

the delights of browsing the Warburg stacks.
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redesign we have not been able to add new material, and 
we are looking forward to feeding in the thousands of digital 
photographs which we have made over the past year.

As those who use the Iconographic Database know, we 
have managed to digitise and upload all the material on 
astrology and mythology in the Photographic Collection. 
Our next campaign is the part of the collection which 
Rudolf Wittkower, the first Curator of the Collection, rather 
confusingly called ‘Secular Iconography’, and which is mainly 
devoted to allegorical figures of many kinds. Not all of the 
images in this section are secular – the Three Theological 
Virtues, Faith, Hope and Charity, have their home here – and 
there are plenty of other secular images elsewhere in the 
Collection, so it might have been more informative to call it 
‘Allegorical Iconography’. We will think about that as a new 
title in the months to come – one of the great advantages of 
the digital database is that changes can be made so easily. 

Allegorical figures like ‘Chance’ and ‘Penitence’ (see 
illustration) began to acquire a bad name in the eighteenth 
century – Denis Diderot referred to personifications in 
general as cold, uninteresting, obscure, poor and sterile. 
However, from the ancient world up to the Enlightenment 
these concepts in bodily form were very popular in the 
visual arts, inspired many famous works by leading artists 
of the Renaissance and Baroque eras, and give us insights 
into the stated values of their times. Digital photographs of 
nearly half of this section have already been made by two 
very industrious volunteers, Caecilia Reemtsma and Katya 
Itskova, and we hope to be able to start adding allegories 
when the new database is up and running in the autumn.

Photographic Collection

In the last Annual Review we announced that the 
Photographic Collection would be in storage and inaccessible 
for the whole of the Warburg Renaissance building works, 
but happily that proved not to be the case. Space was 
found for us in the basement of Stewart House in Russell 
Square, five minutes’ walk from the Institute. The space in 
question is entirely underground, and so has no windows; 
but it does have the great advantage, in this hot weather, 
of being air conditioned, and we are also not disturbed 
by the sounds of drills and hammers during the building 
work. When we first saw the room assigned to us, it seemed 
very different from the space we were used to on the 
first floor of the Institute, but once we had filled it with 
all our cabinets and shelving it began to feel familiar. 

We will be in Stewart House until the works in the Warburg 
building are complete. We are open to readers, as usual, and 
we are continuing our work of digitisation. The revamped 
online Iconographic Database will soon be coming to your 
screens, with a fresh new design and much behind the 
scenes reconstruction that will allow other institutions to 
make use of our classification system. It will also be easier 
for us to add material to the database, and to move images 
around between subjects – at present a time-consuming 
operation. While the database has been undergoing its 
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Of an entirely different nature was the collaboration with 
the Museum am Rothenbaum – Kulturen und Künste der Welt 
(MARKK) in Hamburg on its new major show, Lightning Symbol 
and Snake Dance (March 2022 to January 2023). For the very 
first time the museum displays the collection of Pueblo 
Indian artefacts, both ceremonial and everyday objects (fig. 
1), which Aby Warburg had donated between 1899 and 1902. 
As the main lender we shipped forty eight objects from 
our collection to Hamburg: drawings (including sketches of 
some of vases on display), a notebook, photographs Warburg 
took with his newly acquired camera, maps (hand-drawn 
and printed), tickets, letters, traders’ receipts (fig. 2) and the 
inventory of the objects Warburg gave to the to the Museum 
für Völkerkunde, now MARKK. They document Warburg’s 
journey, between November 1895 and May 1896, from the 
U.S. East Coast to the newly discovered archaeological sites 
in Colorado, the villages of the indigenous population in 
New Mexico, and the most remote settlements in Arizona. 
Warburg’s eagerness to gather materials was motivated by 
his firm belief these artefacts, drawings and photographs 
would be key documents for the study of symbolism. Yet the 
collaboration with MARKK revived a debate about the status of 
his collection. We revisited the strong advice of representatives 
of various Pueblo communities (whose religious ceremonies 
and paraphernalia are depicted) to respect the cultural 
sensitivity of certain items, and not reproduce or display them. 
In the context of widespread debates about such issues as 
cultural property we’re currently working on a new policy 
concerning access to and reproductions from these materials.

Archive

Several extraordinary circumstances and projects have 
dominated the past year: Covid-19-related travel restrictions, 
preparations for the Warburg Renaissance building project 
and, above all, our major exhibition partnerships.

The significantly reduced number of visitors – usually coming 
from overseas – and the forthcoming temporary move of the 
Archive to Stewart House led to an overhaul of the collections 
– and the discovery of new ones in the form of unprocessed 
donations. Among the latter was a box of notes and letters 
by Hanna Borkenau, née Mayer, dating from around 1955. 
Borkenau, a Jewish art historian and Holocaust survivor, had 
reached Britain in 1946. After a fellowship grant from the 
Conference on Jewish Material Claims Against Germany had 
come to an end, she worked on a more broadly conceived 
project on Western European Jewish art patrons and collectors, 
describing their collections and their fate; in 1955 she had to 
abandon this project, due to lack of funding. That year she had 
exchanged many letters with directors of European collections 
and relatives of Jewish collectors, sending out personalized 
questionnaires in English, German, French and Italian. Borkenau 
organized her materials geographically, almost like a catalogue 
and thus similar to her 1932 doctoral thesis on German Baroque 
pulpits which she had published still under her maiden name; 
a copy is held in the Institute’s library. Other publications 
were accessioned in August 1975 when, it seems, the papers, 
too, were given to the Warburg. Certainly of historiographic 
interest, the collection, now roughly catalogued, can count 
as a forerunner of present-day provenance research.

Above  Unknown Hopi artists, Katsina figures, Arizona,  
c. 1890-1895, acquired by Aby Warburg MARKK, 
Collection Aby Warburg (1902). Photo Paul Schimweg.

Right   Receipt, Jake Gold’s Curiosity Shop, 15 December 
1895, Warburg Institute Archive, GC.
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In 2021-2022 the Warburg Institute 
continued to develop as a forum for 
international engagement by retaining a 
largely online programme, with overseas 
registrations accounting for 50% of 9,500 
pre-bookings for public events. 

Meanwhile, as the year progressed the lifting of Covid 
restrictions allowed for a gradual and much-anticipated return 
to a limited number of in-person events, with some sessions 
live-streaming from the lecture room. This hybrid interface 
became a particular feature of the institute’s integral Work in 

Progress series of talks by staff, research fellows, 3rd year PhDs 
and special invited guests, who were able to field questions 
and discussion from both remote and in-room participants.

Throughout the year the events programme saw a focus 
on historical studies of and contemporary approaches 
to the organisation of knowledge, with several standout 
events projects convened by visiting fellows and research 
students. Re-ordering the Gods (Nov 2021, organised by 
Visiting Fellow Céline Bohnert) examined how historical 
compilations and compendiums of mythologies reveal the 
intellectual and cultural worlds of their creators. Rethinking 
Natural Magic (June 2022, organised by Visiting Fellow 
Donato Verardi) introduced new research on Renaissance 

Events

Detail from Raphael’s Concilio degli dei, Villa Farnesina, Rome, c. 1517-1518
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polymath Giambattista Della Porta and his influence on early 
modern science; and Organising Libraries from Antiquity to 
the Renaissance (June-July 2022, convened by Frances Yates 
Fellow Ottavia Mazzon) examined how intellectual life is 
reflected by the organisation of books. Meanwhile, two new 
seminar/workshop series, running respectively through the 
autumn and spring/summer, interrogated specific historical 
systems of knowledge, with Warburg PhD students Beatrice 
Bottomley and Arianna Dalla Costa leading sessions on the 
alternative medieval Arabic zodiac, The Lunar Mansions, 
and its influence on intellectual and scientific history, and 
visiting fellow Sarah Griffin combining with staff at the 
Institute of English Studies to present a 5-part series on the 
significance and function of The Medieval Diagram as Subject.

Contemporary technical systems for the ordering and 
codification of knowledge were interrogated by PhD student 
Louisa McKenzie and CASVA Predoctoral Fellow Rheagan 
Martin, who co-organised a pair of summer workshops 
on current Digital Humanities Projects in Progress, and an 
introduction for research students to Mapping and Data 
Visualisation tools and practice. Meanwhile, several Work 
in Progress presentations throughout the year addressed 

Detail from Lucifer, Franz von Stuck (1890), National Gallery of Foreign Art, Sofia

the latest thinking on digital systems, from Richard Gartner 
(Warburg Digital Librarian) on curating the Warburg’s digital 
collections (October 2021), to Leo Impett (Cambridge) 
on the uses of computer vision in digital art history.

New and continuing events series addressed integral 
Warburgian research themes ensuring a consistently large 
and varied online public audience throughout the year, with 
A Material World attracting both experts and enthusiasts to 
sessions on the material culture of tapestry, wax votives, arms 
and armour, while the concluding lectures in the Stargates 
series and the ongoing Bilderfahrzeuge Project lecture series 
examined, respectively, the significance of magical images in 
intellectual and scientific history, and structures of knowledge 
emerging from image “patterns”. Organised in collaboration 

We have been so privileged to have you

 teach this course it has been amazing
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Between October 2021 and March 2022 Alessandro Scafi, John 
Took, and Tabitha Tuckett co-organized and presented at the 
Warburg Institute a series of public readings of Dante aimed 
at the general public. From Devilry to Divinity intended to 
introduce the beauty, complexity and continuing significance 
of Dante’s Divina Commedia through readings of the text, 
in the original and in translation, and through commentary 
on it. The readings are accompanied by a carefully arranged 
visual system, set to offer to an English–speaking audience 
a simultaneous translation of the text, which is read in the 
original and illustrated by colourful medieval illuminations. 

In December 2021 Warburg Friends and Supporters were 
invited to a special event with Associate Fellow Thomas 
Marks introducing the “true working collection” of legendary 
cookery writer Elizabeth David, who bequeathed 234 
volumes of material to the Warburg Library, which is currently 
undergoing digitisation. The event inaugurated a series of 
food-history related activity arising from the David collection 
which we look forward to continuing in 2022-2023. 

with Reaktion Books, Renaissance Lives proved to be a very 
popular series of conversations with authors of new works on 
key Renaissance figures, such as Petrarch, Bosch, Erasmus, and 
Rembrandt. And Curatorial Conversations continued to invite 
leading gallerists and curators to discuss the ever-changing 
challenges of collection management, conservation, and public 
engagement. This year the series hosted, among others, Darsie 
Alexander and Sam Sackeroff on their exhibition Afterlives: 
Recovering the Lost Stories of Looted Art (Jewish Museum, 
New York); The Jencks Foundation on the public opening 
of West London’s Cosmic House; Nicholas Cullinan on the 
current transformative project at the National Portrait Gallery; 
and Jean Clair, whose Inferno at the Scuderie del Quirinale, 
Rome, marked the 700th anniversary of the death of Dante. 

Other special events this year included a seminar on the 
legacy and influence of Stella Kramrisch as Curator (Feb 
2023), whose work bridging the Western European/North 
America and Indian art worlds included a photo exhibition 
of Indian Art at the Warburg Institute in 1940. Agitated Air: 
Poems after Ibn Arabi (April 2023) hosted creative responses 
to the work of the medieval Arabic philosopher-poet by 
Robin Moger and Yasmine Seale, chaired by Marina Warner. 
And an online seminar on Ethiopian Art and Architecture 
(May 2023) provided a valuable opportunity for discussion 
of an area of study where primary fieldwork is currently 
impossible due to the volatile political situation. 

Elizabeth David in the 1960s by an unknown photographer

Wonderful, inspirational, magnificent!
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The Warburg Institute offers 
postgraduate study in ideas, images  
and society. Like Aby Warburg himself, 
our education programme has a 
particular emphasis on the Renaissance, 
but our teaching stretches from the 
medieval to the modern. 

This year we again welcomed a large cohort of students 
to our taught degrees: the two MA programmes (in Art 
History, Curatorship and Renaissance Culture, and in Cultural, 
Intellectual and Visual History) and their related Postgraduate 
Certificates. The year marked something of a return to normal, 
as core and optional modules took place mostly in person, with 
online and hybrid methods used only occasionally to deal with 
circumstances as they arose. It was a pleasure to return to the 
classroom so that staff and students could meet and engage 
in face-to-face discussion. Our MA in Art History, Curatorship 
and Renaissance Culture is taught in collaboration with our 
partners at the National Gallery. The relaxing of pandemic 
restrictions this year allowed students to attend onsite classes 
at the gallery, where they were taught by a variety of museum 
professionals and experts in the field, in the presence of original 
works of art. Language and palaeography teaching remained 
online, with classes also made available to external students.

As befits an institute whose academic mission is strongly 
linked to the movement of people, collections and ideas 
across national borders, our postgraduate students came to 
us from many different parts of the world this year. We were 
very happy to be able to support six MA students with fee 
scholarships. Four of these were due to the generosity of of 
Daniel and Elizabeth Peltz, and two owed to the generosity 
of the American Friends of The Warburg Institute. Students 
also received awards from the School of Advanced Study. We 

are very grateful for this support, which allows us to widen 
access to the degrees and ensure that talented students are 
able to take up their places. Two new students joined the 
MPhil/PhD programme and two existing students received 
awards from the Trapp and Rubinstein fellowships.

This year saw some new initiatives in student mobility, as 
students took the opportunity to travel abroad under the 
new Turing scheme. Ioana Dumitrescu travelled to Italy, 
where she embarked upon a work placement focusing on 
curatorial practice and research at the Museo delle Civiltà in 
Rome. Christopher Lu went to Germany, where he undertook 
a placement at the Theodor-Fontane-Archiv, collaborating 
on a large digital humanities project, and at the University of 
Potsdam, where he helped to prepare a new edition of Early 
Modern English plays. Rosella Monopoli advanced her doctoral 
research on the artistic culture of fifteenth-century L’Aquila 
during a stay at the Kunsthistorisches Institut in Florence.

We opened all our language courses to external students 
this year. We continued to offer both the two-week Intensive 
Latin course in September and the one-week Latin refresher 
course in January. Warburg Institute students were also 
invited to attend a study day as part of a new ‘Unlocking 
Archives’ course. This was a one-week course exploring the 
secrets of archives and art collections, organised jointly by 
the Colnaghi Foundation and the Warburg Institute. The 
study day examined many practical and theoretical issues 
pertaining to the use of archives for the study of art history.

We were pleased to be able to return to some in-person events 
of various kinds this year. Students and teaching staff gathered 
across three days in May to listen to student presentations, 
devoting one day to second-year PhD presentations and 
a further two days to MA dissertation presentations. Both 
sets of presentations were followed by receptions, which 
provided a welcome chance to gather in an informal way — 
something that we are very glad to be able to do once again.



Detail from Portrait of a Woman with a Man at a Casement, Fra Filippo Lippi, ca. 1440: Met, New York
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Short Courses

The institute’s language and 
palaeography short courses continued 
to be delivered online in 2021-2022, 
attracting a wide-ranging international 
cohort of students with various 
research interests and learning aims. 

External places on integral Warburg teaching modules, which 
were already offered in Late Medieval and Renaissance Latin, 
were extended this year to cover Specialised French and 
Italian for Renaissance Research, and Advanced Renaissance 
French and Italian. Meanwhile, Latin Palaeography, Classical 
Greek at beginner level, and an advanced Classical Greek 
Texts reading class were offered purely for external 
students. In total there were 264 individual registrations 
for all language classes across the year, 41% of which were 
international (an increase from 26% in 2020-2021).
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on Unlocking Archives 

 The course content on the training day 

and the insights from the presentations and

 conversations with archivists throughout 

the week was all incredibly useful for 

my current research.

This year the institute continued to develop its programme 
of intensive week-long short courses in key areas of research 
– a format that is proving to be popular and stimulating. 
Mapping Worlds: Medieval to Modern, taught by Alessandro 
Scafi, enjoyed a second outing (April 2022), exploring maps 
as representations of imaginative, intellectual, spiritual 
and physical worlds. New courses in this format included 
Women and the Invention of the Renaissance (Sept 2021), 
in which guest tutor Jessica Maratsos (Research Fellow in 
Italian Studies, Pembroke College, Cambridge), examined 
the part women played in creating and shaping Renaissance 
culture, often against the constraints of the time. And in 
July 2022 Warburg Director Bill Sherman introduced a new 
course on Decoding the Renaissance: 500 years of codes 
and ciphers, offering an introduction to the history of secret 
communication and its influence on Renaissance culture 
and the shaping of modernity. These three 5-day courses 
together attracted a 60% share of international students.

Two new in-person courses were developed this year in 
collaboration with external partners, marking a return to 
the physical spaces of the institute and partner collections. 
Organised with the Huizinga Institute, Utrecht (the Dutch 
National Research School for Cultural History), a four-day 
Writing Retreat (May 2022) balanced talks and workshops 
with supervised writing clinics for PhD students in the broad 
field of cultural history. Also in May, the Warburg partnered 
with the Colnaghi Foundation to inaugurate Unlocking 
Archives, a week-long investigation of what the study 
of archives can reveal about art history, the formation of 
private and public collections, and the workings of the art 
market, incorporating taught sessions at the Royal Archives 
Windsor Castle, the Colnaghi and Rothschild Archives, and 
the archives of the V&A, the National Gallery, the Tate, the 
Saatchi Gallery, and the Marlborough Gallery. These projects 
provided new formats and opportunities for teaching and 
engagement, and it is hoped they will form bases for the 
development of new courses in the forthcoming year.

on Mapping Worlds 

This course so exceeded my expectations! 

It was so nuanced and the professor brilliant.

on Decoding the Renaissance 

 Everything explained well, informative, 

practical, interactive, enjoyable!

Neo-Greek Workshop 

We were delighted that the Warburg hosted its first workshop 
on Neo-Greek in March 2022. The aim of this online event 
was to jump start a conversation about Neo-Greek in Europe, 
both as a sphere of activity and also as a geographical and 
social phenomenon. There were some excellent presentations, 
ranging from the Greek that was known and used by Latinists 
in the Middle Ages and Neo-Greek’s relationship with Neo-
Latin through to the use of Neo-Greek in the early modern 
university and the later Neo-Greek of the 19th century. It 
was a well-attended event that attracted an international 
audience and stimulated much valuable discussion. 
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Events and conferences

Thalia Allington-Wood contributed to the semester 
course on ‘Art Museums, Galleries and Curating’ at 
Sotheby’s Institute of Art, presented research as a part of 
the Researching Women in Sculpture Season at the Henry 
Moore Institute and at the Renaissance Society of America 
Annual Conference, and contributed to the outputs of 
the AHRC funded project “Inheriting the Family”. 

Charles Burnett, as a member of the Louvain PhilAnd 
project, participated in a conference on ‘Orthodoxy and 
Heterodoxy in al-Andalus’ (Princeton), and has also been 
involved in discussions on the theory and practice of 
translation (Gothenburg), on the genre of the recipe in the 
Middle Ages (Tours), and on the concept of desire (Bari). 

Rembrandt Duits was invited as a speaker at the event on 
Representations of Arion in European Art that the Greek Island 
of Lesbos organised to honour their mythological son, the 
ancient poet Arion, on 31 July 2022. Arion, whilst travelling 
by ship, was cast overboard by greedy sailors wishing to 
appropriate his earnings; allowed to sing one last time, his 
masterful performance attracted a dolphin that transported 
him safely to the shore. Arion’s miraculous rescue has been a 
subject in art since classical Antiquity. Dr Duits gave a paper 
entitled ‘Adapting Arion. The Singer Saved by a Dolphin in 
Emblems and Allegories from the Dutch Golden Age’, and 
spoke specifically about the many allegorical meanings that 
were assigned to the Arion story in Dutch images of the 
seventeenth century, ranging from Christian salvation to the 
rescue of the Dutch Republic from Spain, and from personal 
exhortation to virtue to the public office of ship insurance.  

Sara Miglietti organized two panels on Renaissance 
philosophy at the Renaissance Society of America’s 
annual meeting in Dublin. As the Warburg Institute’s 
representative on the International Federation of Societies 
and Institutes for the Study of the Renaissance (FISIER), she 
took part in a workshop on Renaissance Studies in different 
academic traditions at the Maison Française d’Oxford. 

Research Culture

Staff at the Warburg Institute  
continued to contribute to the  
research culture of their specific  
fields through events, short courses  
and conferences, as well as new 
publications. 

Image: Jacob Vennekool after Artus Quellinus  
Arion on the Dolphin engraving, 1661, from  
Jacob van Campen Afbeelding van ‘t stadt huys van 
Amterdam (Amsterdam: Danckert Danckertz, 1661), 103 
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She was also invited to give a mix of online and physical 
lectures and papers in Beijing, Brussels, Dublin, Innsbruck, 
Leuven, Oxford, Paris, and the University of Kent. 

Alessandro Scafi contributed five key-note lectures to 
the V&A Academy Online courses From Constantine to 
Charlemagne: Europe 300-800; Paris to Pisa: Europe 1250-1350; 
and From Flanders to Florence: Europe 1350-1450 (from 09.21 to 
03.22). With J. Took and T. Tuckett (UCL), he ran two weekly 
series of Dante public readings at the Warburg Institute (from 
10.21 to 03.22) and at the Italian Cultural Institute in London 
(from 01 to 03.22). He contributed a paper on ‘The Architecture 
of Paradise’ at La Biennale di Venezia, Italian Pavillon (20.10.22); 
on Dante and Islam at the conference on Dante and Ibn ‘Arabi 
organised by the Muhyiddin Ibn Arabi Society (MIAS) Latina/
UK and the Università degli Studi di Torino (03.12.21). He also 
gave a Lectio magistralis at a conference on Dante held at 
the Università degli Studi di Napoli Federico II (26.04.22).

Bill Sherman gave the 2021 Wells Lectures at the Oxford 
English Faculty. The lectures provided an introduction 
to the new technologies of secrecy that left their marks 
on many aspects of Renaissance culture, including the 
development of diplomacy and the waging of war, the 
creation of a postal system, the invention of short-hand 
and the search for hidden meanings in art and literature.

“Stargates,” on the making of talismans and magical images 
from Ancient Egypt to John Dee featuring (among others) 
Charles Burnett and Wouter Hanegraff. He presented aspects of 
his book project, Cosmograms: How To Do Things with Worlds, in 
lectures for London’s Ignota Press, the Royal Academy of Arts at 
The Hague, Cambridge’s Anthropocene Seminar, a conference 
on “The History of Science and the Big Picture” at Warwick, 
and as a keynote for the “Stretching Senses Festival” in Berlin.

Publications

Thalia Allington-Wood published ‘Violent Generation 
and Geologic Origins in Sixteenth-Century Italian Sculpture’, 
in La Renaissance des origines. Commencement, genèse et 
création dans l’art des XVe et XVIe siècles (Brepols, 2022), 
and had the essay ‘Gardens, Natural History and Global 
Trade’ accepted for the Routledge Encyclopedia of the 
Renaissance World: Art, Architecture, and Material Culture 
(forthcoming). A volume titled Elemental Forces in Early 
Modern Culture, to be edited in collaboration with Rebecca 
Zorach, Claudia Swan and Sophie Morris, was also accepted 
by Amsterdam University Press and is in process. 

Charles Burnett continued to work on the transmission 
of learning from Arabic into Latin in the Middle Ages, on 
which three articles have been published in this year, and 
which has culminated in the book edited by Dimitri Gutas, 
Why Translate Science: Documents from Antiquity to the 16th 
Century in the Historical West (Bactria to the Atlantic), (Brill, 2022) 
of which he has been an assistant editor and contributor. 
He has been active in editing new periodicals (Mediterranea: 
International Journal on the Transfer of Knowledge and the 
International Journal of Divination and Prognostication).

Sara Miglietti published an article on Jean Bodin’s Methodus 
in “Revue du Seizième Siècle” (2022), and a chapter on Joseph 
Duchesne’s medical self-translations in Traduire. Tradurre. 
Translating. Vie des mots et voies des œuvres dans l’Europe de la 
Renaissance (Droz, 2022). Forthcoming publications include 
a chapter on Renaissance marginalia in Studied for Action: 
Gabriel Harvey and the History of Reading (eds. Anthony Grafton, 
Nicholas Popper & William Sherman, UCL Press) and chapters 
on early modern environmental ideas in Natural Disasters in the 
Early Modern World (eds Ovanes Akopyan and David Rosenthal, 
Routledge), Early Modern Bodies (ed. Sarah Toulalan, Routledge), 
and Le parole dei moderni: continuità e cambiamento tra ‘400 e 
‘700 (ed. Simonetta Bassi, Carocci). She also authored an entry 
on climate theories in Italy for the Routledge Encyclopedia of 
the Renaissance World (ed. Kirsten Poole, Routledge, 2022). 

John Tresch in collaboration with Visiting Fellow, Donato 
Verardi, helped organise a workshop at the Institute, “New 
Perspectives on Della Porta’s Natural Magic”. With Frances 
Yates Fellow Luisa Capodieci he co-hosted a lecture series, 
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Bill Sherman published an 
edition of Christopher Marlowe’s 
explosive play, The Jew of Malta. 
Part of Arden Shakespeare’s 
Early Modern Drama series and 
published by Bloomsbury, the 
edition was a collaboration 
with Sherman’s former PhD 
student Chloe Preedy and 
becomes the most scholarly 
volume devoted to the play’s 
text, contexts and afterlives.

Paul Taylor has two 
publications this year in Chinese. 
His 2015 book Condition: the 
Ageing of Art appeared with 
Zhejiang University Press, and 
a conference paper he gave 
in Beijing in 2019, ‘From the 
Rise of Civilisation to the Rise 
of Capitalism: the Warburg 
Institute’s Photographic 
Collection’, appeared in a 
number of the Chinese art 
history journal World 3 devoted 
to Iconographic Archives.

John Tresch published the 
essay, “Technology,” in the 
Cambridge Companion to 
Music and Romanticism (ed. 
Benedict Taylor), and wrote the 
conclusion for a special issue of 
the history of science journal, 
Osiris, on algorithmic cultures 
(eds. Adrian Johns and James 
Evans) titled “So Many Pictures 
of Food.” His book, The Reason 
for the Darkness of the Night: 
Edgar Allan Poe and the Forging 
of American Science, was named a finalist for the Los Angeles 
Times Book Prize and the Mystery Writers of America Award 
and is being translated into Spanish, Russian, Serbian, 
Polish, and Chinese; it appears in paperback in 2022.

Lucy Nicholas edited with 
Gesine Manuwald (UCL) An 
Anthology of Neo-Latin Literature 
in British Universities (Bloomsury, 
2022). It brings together an 
array of Latin texts produced 
in the British Academy 
between c. 1500 and 1750. A 
comprehensive introduction 
considers the production of 
Neo-Latin and Neo-Greek in 
the early modern university and 
the precise circumstances and 
broader environments that gave 
rise to it. Eleven sections then set forth Latin (and occasionally 
Greek) passages (plus translations) from documents 
composed in Oxford, Cambridge, Dublin, Edinburgh 
and St Andrews. They engage with the administrative 
operations of institutions, pedagogical processes and 
academic approaches, but also high-level disputes and the 
universities’ relationship with the worlds of politics, new 
science and pan-European intellectual developments.  

Alessandro Scafi published 
‘Gli Antipodi e il Monte 
Purgatorio di Dante: Il terreno 
scientifico di un fiore poetico’ 
/ ‘The Antipodes and Dante’s 
Mountain of Purgatory: The 
Scientific Soil that Yielded a 
Poetic Flower’, in Dall’Inferno 
all’Empireo: il mondo di Dante 
tra scienza e poesia / From 
Hell to the Empyrean: Dante’s 
World between Science and 
Poetry, ed. F. Camerota 
(Florence: Gallerie degli 
Uffizi; Museo Galileo; Sillabe, 2021), 88-95; and - with M. 
Frontino - ‘L’altro viaggio a Ravenna: l’aldilà qui e ora di 
Dante’, Arte Cristiana 927 (November / December 2021), 
404-409. He also published an autobiographical account 
aimed at a general readership but rich in academic 
references: L’uomo con le radici in cielo (Milan: SEM, 2022). 
The book has received positive notice in the Italian media.



the collection and make the manuscripts available online.

Research Grants

Dr Sara Miglietti has received a Research Project Grant 
from the Leverhulme Trust. It will provide three years of 
support for Writing Bilingually, 1465–1700: Self-Translated 
Books in Italy and France. The project aims to produce 
the first annotated repertory and analysis of prose self-
translations printed in Italy and France between 1465 
and 1700, asking how, why, and in what contexts they 
were produced and what impact they had at the time.

Dr Raphaële Mouren (who served as the Warburg 
Institute’s Librarian for most of the last decade), has 
received a research grant from the Arts and Humanities 
Research Council (AHRC) for a collaborative project 
on Greek manuscripts in Renaissance Venice. Along 
with co-investigator Dr Rosa Maria Piccione (from 
the University of Turin), she will study the library of 
Guillaume Pellicier and its contribution to Europe’s 
intellectual heritage. The 4-year project begins in 
October 2022: it will catalogue, study and analyse of 
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Dr Mukhtar Ali: A 15th century distillation of Ibn al-Arabi’s 
metaphysics: ‘Abd al-Rahman Jami’s (1414-1492) Naqd al-nusus fi 
sharh naqsh al-fusus

Dr Celine Bohnert: The making of Antiquity during the Early 
Modern Age: a case study, Natale Conti’s Mythologiae libri decem 
(1567-1627)

Dr Berta Cano-Echevarría: A Theatre of Diplomacy: The Anglo-
Spanish Peace of 1604-5

Dr Luisa Capodieci: The Afterlife of Egypt in French  
Renaissance Art

Dr Trude Dijkstra: Between Merchants and Materia Medica. 
Printing and Publishing Chinese Medicine in the Early Modern 
Dutch Republic, 1595-1721

Dr Michael Jaworzyn: Beyond the Visible World: Heterodox 
Cartesianism and the Theory and Practice of Painting in the Dutch 
Republic (1665-1715)

Prof Petr Kitzler: Early Christian Latin literature, especially 
Tertullian and his concept of the human soul (working on the 
Czech translation of treatise De anima).

Dr Martina Mazzotta: European Wunderkammern and 
encyclopaedic collections

Dr Juliette Milbach: Art Discourse in the Soviet Union:  
An Inquiry into the Viewers’ Imagination

Dr Eva Mol: Imagining Egypt in Rome: Visual reconstructions of 
the Isis temple on the Campus Martius in Antiquity, the Baroque 
period, and Early Modern Europe

Prof Petra Lange-Berndt: Warburg Contemporary: Inversionen 
#1-3, Lucy Raven, Georges Adéagbo, Suzanne Treister

Dr Kevin Liggieri: Co-Constructions of Learning and Technology. 
On the Change of “Learning Subjects” in the 20th Century

Prof Juliet Simpson: Primitives, Portents and Princes —  
Aby Warburg and the Nachleben of the Northern Renaissance

Dr Magdalena Skoblar: Triumph over Trauma: Experiencing 
Plague Imagery in Late Medieval and Renaissance Venice 
(c.1348-c.1600)

Dr Federico Ugolini: Maritime antiquities and antiquaries in 
Modern Adriatic Italy (1500-1800)

Dr Donato Verardi: Magic and representation of the passions  
of demons in England between the 18th and 19th centuries:  
The Magus by Francis barrett

Samuel Kress CASVA Predoctoral Fellowship

Mr Rheagan Martin: Venetian Printing, 1469 – 1517

Kress two-year Doctoral Fellowship

Mr Jordan Koel: Animating Presence: Medieval Encounters  
with Sculpture

Warburg/Villa i Tatti Joint Fellowship

Dr Clement Godbarge: The Empirical Spy: Filippo Cavriana 
(1536–1606) and the Political Authority of Medicine

Dr Valerio Zanetti: Medicalising National Bodies in  
Early Modern Europe

Frances A. Yates Long-Term Fellowship

Dr Sarah Griffin: Time Re-ordered: The Changing Form of Late 
Medieval Calendars

Dr Ottavia Mazzon: Books on the Move: The Loan Registers  
of the Marciana Library and the Spread of Greek Culture in  
16th-Century Europe 

Dr Tillmann Taape: Distilling Images: Alchemical Thought, 
Artisanal Process, and the Body in Early Modern Visual Culture 

Albin Salton Short-Term Fellowship

Dr Thomas Balfe: How they Catch the Whale’: Arctic Hunting 
as Embodied Knowledge in An account of several late voyages & 
discoveries (1694) 

Brian Hewson Crawford and Grete Sondheimer Short-
Term Fellowship

Dr Amaia Arizaleta: The small world of Toledo’s intellectual elite 
(early 13th century)

Dr Imogen Tedbury: Between Naples and Nubia: The Earliest 
Surviving Depiction of Black Africans in Italian Panel Painting

Ouseley Short-Term Fellowship

Dr James White: Interpreting Antiquity: A Philological Study of 
Bahā’ al-Dīn al-’Āmilī’s (d. 1030/1621) Kashkūl”

2021–22 Fellows

Visiting Fellows
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Dr Noga Arikha

Dr Juliana Barone

Dr Fabio Barry

Dr James Bradburne

Dr Micha Lazarus

Prof Kate Lowe

Dr Thomas Marks

Prof Deanna Petherbridge

Dr François Quiviger

Dr Maria Toscano

Honorary Fellows and Emeritus Professors

Dr David Chambers

Mrs Benita Cioppa

Prof Charles Hope

Prof Michael Kauffmann 

Prof Emerita Jill Kraye 

Dr Dorothea McEwan

Prof Elizabeth McGrath 

Dr Jennifer Montagu 

Professor Emerita Michelle O’Malley

Mr John Perkins 

Miss Anita Pollard

Prof John Prag 

Prof William Ryan 

Sir Keith Thomas 

Prof Evelyn Welch

Senior Research Fellows

Dr Beverly Brown

Prof Alastair Hamilton

Dr Raphaële Mouren
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Artists in Residence

During the Summer of 2022 I am carrying out research 
within the Iconographic Database in order to produce an 
experimental text and corresponding audio-visual work 
that addresses the repetitiousness of pictured gesture 
within the collection from my own perspective as someone 
with Tourette’s Syndrome (a movement disorder that 
neurologically coerces the body into the production of 
unwanted movements, positions, and sounds). Tourette’s 
Syndrome produces a scenario where I am made to bear 
witness to my own actions—in a sense, I both perform and 
watch the gestures my own body makes in a paradoxical 
simultaneity. I am specifically drawing on the numerous 
depictions of Herakles within the Database as a means 
of rendering an indirect relationship between this 
mythological body and my own, my hope being that I can 
expressively imply that both Herakles and I are mutually 
engaged in a cycle of chronically reiterating gestures. 

This project builds upon a body of previously published on 
neurological difference and disability, where my own account 
of these experiences is inflected by my long engagement 
with fine arts and art history. Through a practice predicated 
on writing and found imagery, I attempt, via close observation 
of images, to seek out the specificities of my own body 
and disorder through an indirect identification with the 
bodies and gestures found within figurative works of art. 

 Tourette’s Syndrome produces a scenario 

where I am made to bear witness to my own 

actions—in a sense, I both perform and watch

 the gestures my own body makes in a 

paradoxical simultaneity

Mr Derek Coulumbe: Undertaking 
research within the Warburg 
Institute’s Photographic Collection 
(using the online Iconographic 
Database), in order to produce 
experimental written and audio works 
that explore figurative gesture through 
a lens of critical disability.
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Tereza Červeňová: Capturing the 
Warburg Renaissance Project through  
the notions of migration and 
displacement, focusing a lens on  
the shifts and changes within the  
space of the Institute’s building and 
the trajectory of objects  
and people within.

I am a visual artist whose primary medium is analogue 
fine art and portrait photography. My practice has strong 
autobiographical quality, yet it is juxtaposed with larger 
socio-political background. Photography as a medium on 
the intersection of personal, political, and poetic for me 
represents a stage on which conversation and exchange 
of ideas and sentiments can happen – a vision, which I am 
bringing also to my residency at the Warburg Institute.

As part of my residency, I am exploring links between 
my art practice and Warburg’s own visual approach. In 
the 1920s, Warburg’s was a radical form of visual study. 
Nowadays, in the world flooded by images, I want to revisit 
the question of how images acquire their meaning and 
position my own non-linear visual language in conversation 
with Warburg’s ‘Mnemosyne Atlas’ to find out. Holding in 
mind Warburg’s metaphorical neologism Bilderfahrzeuge 
(“image vehicles”) I am intrigued to study how images 
and ideas migrate in geographical and historical context 
as well as through personal landscape of one’s life. 

The Institute and myself both migrated to London from 
Central Europe in times of uncertainty & transition, and I 
want to highlight that parallel in my research and creative 
output. Working with an archive represents a significant 
venture into a new territory for me. I imagine the possibility 
of creating original artworks responding to my research and 
experiment with archival material from the Institute in the 
photographic darkroom. Combining old & new I will aim to 
create work that softens the boundaries of time and space, 
while keeping the human as an animating force at the centre. 

As my residency coincides with the Warburg Renaissance 
project I want to incorporate flow, process and 
transformation into my work as well and reflect on 
the changing state of the building and the people 
in it and what they hold space for together. 

I want to revisit the question of how

 images acquire their meaning and 

position my own non-linear visual 

language in conversation with 

Warburg’s ‘Mnemosyne Atlas’ to find out.
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We were thrilled to serve as one of 
three British institutions participating 
in the 2022 MuseumsLab programme—  
a platform for joint learning and 
knowledge exchange on the future of 
museums in both Africa and Europe.

The programme started in 2021 and is designed to establish 
close and lasting networks between curators, researchers 
and executives in museums, galleries and heritage sites. It 
was developed by the German Academic Exchange Serive 
(DAAD), the Museum für Naturkunde Berlin and the Master’s 

Programme in Museum Management and Communication 
at Berlin’s University of Applied Sciences (HTW), in close 
cooperation with the African consultancy group The Advisors. 
The project was funded by the German Federal Foreign 
Office and supported by the German Minister of State 
for Culture and the Media as well as the German Federal 
Ministry for Economic Cooperation and Development.

We at the Warburg hosted two fellows, the Egyptian curator 
Nermine Moustafa (from the National Museum of Egyptian 
Civilization) and the Cameroonian curator Billy Carl Kuatche 
Fowo (from Savvy Contemporary in Berlin). They used their 
time in London to make contacts and visit collections and 
played a key role in workshops at the Warburg on new 
approaches to exhibition-making and audience engagement.

MuseumsLab 2022

Billy Carl Kuatche Fowo, Nermine Moustafa, and Professor Bill Sherman 
at th e launch event at Berlin’s Natural History Museum, June 2022.
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Aby Warburg and Pueblo Art

Last year we worked with German colleagues on a historic reconstruction of 
Aby Warburg’s Bilderatlas Mnemosyne—displayed in full, using the original 
working materials, for the first time since 1929. This year we collaborated 
with the Museum am Rothenbaum Kulturen und Künste der Welt (MARKK) 
in Hamburg on the first complete display of Aby Warburg’s collection of 
Pueblo Art. The exhibition, entitled Lightning Symbol and Snake Dance: 
Aby Warburg and Pueblo Art, runs from March 2022 to January 2023.

In 1895/96, Warburg travelled through the American Southwest, and his 
encounter with the Pueblo societies there formed the basis for his famous 
lecture on the ‘Serpent Ritual’—written in 1923 and for a long time his only 
text available in English. The episode has always been of great interest to 
scholars and the photos from the journey are among the most popular 
items in our Archive; but the objects Warburg collected and donated to 
the Hamburg Museum—ornate ceramics, ceremonial dance regalia, and 
impressive Katsina figures—were put in storage and largely forgotten.

The exhibition examines their cultural significance, sheds critical light on their 
acquisition history, and also incorporates artistic responses from Pueblo communities. 
It also addresses the issue of non-displayable objects and images, and has led us 
to work with the cultural heritage preservation officers from the places visited by 
Warburg to improve the way we handle the culturally sensitive materials in our care.

Exhibitions

The Idea of the Library

As a collector and reader of books, Umberto Eco was deeply influenced 
by the Warburg Institute. The national art library in Milan, the Biblioteca 
Braidense (at the Pinacoteca Brera), has launched a new study centre devoted 
to Eco’s rare book collection. To mark the historic acquisition, the institution’s 
director, James Bradburne, filled their exhibition hall with a wide-ranging 
display called The Idea of the Library, which ran from May to July 2022.

Bradburne invited us to organise the opening cases on Warburg’s pioneering 
approach to what a library can be and do—and the enduring approach to word 
and image in the work of key figures from the Institute’s history including Frances 
Yates and Ernst Gombrich. Bill Sherman spoke at the opening alongside members 
of the Eco family and leading scholars on the author, and he contributed an essay 
on ‘Aby Warburg and the Idea of the Library’ to the comprehensive catalogue.
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Antony Caro’s Open Secret at the 
Warburg Institute 

This year, we were delighted to partner 
with Ivorypress as part of an 
international, multi-institutional series 
of exhibitions organised to celebrate 
the publisher’s 25th anniversary. As a 
result, the Warburg Library’s Reading 
Room became the temporary home of 
Antony Caro’s Open Secret, one of their 
unique commissioned artists books, 
from May 31st to June 29th 2022. 

Ivorypress and RCA Collaborations

Open Secret, made by Caro in 2004, comprises 31 editioned 
sculptures in four different materials: cardboard, stainless steel, 
brass, and bronze, of which the first two were displayed at 
the Institute. Within each flowing solid form is contained a 
portfolio of texts. First, a passage transcribed in Caro’s hand, 
from William Shakespeare’s The Merchant of Venice (c.1596-1599), 
followed by three poems by Hans Magnus Enzensberger, 
all printed on handmade Japanese paper. At once a book, a 
poem, a sculpture and an architectural model, Open Secret 
brings together seemingly distinct artforms to engender a 
dialogue between sculpture and literature, or image and text 
(a concern particularly relevant for the Warburg Institute).

Francisco de Borja Herraiz Garcia de Guadiana:

the project has granted us an inside 
look into what it looks like to form part 
of a curatorial team. From the more 
enjoyable and glamorous, such as 
conducting in-depth research and 
attending events, to the more mundane 
yet essential, such as moving heavy 
objects around until one is happy with 
the space. As aspiring curators… [it] has 
been invaluable.

Installed in the Warburg Library Reading Room and using 
library equipment, the exhibition sought to both contextualise 
the work through the display of archival material, and 
recontextualise it through placing it in conversation with 
our collections and active study spaces. The exhibition 
prompted reflection regarding our own building project, 
both in terms of the potential of our future display spaces 
and as a result of Frank Gehry and Norman Foster having 
seen that Caro’s book worked as a model for a building. 
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The collaboration also offered a group of Warburg students 
on the MA in Art History, Curatorship and Renaissance 
Culture the chance to put their newly gained curatorial 
knowledge into practice. Eleanor Lerman, Lydia Riley, 
Isabella Schwarzer and Francisco de Borja Herraiz Garcia de 
Guadiana joined Valerie Maasburg of Ivorypress to curate 
the exhibition. From the selection of archival material 
surrounding the book to the placement of the various 
elements within the exhibition space and writing the the 
labels, the students played a central role from start to finish. 

As part of their involvement, the students also created a 
permanent webpage for the exhibition, including further 
contextual information around the making of Open Secret, the 
collaboration with Ivorypress, and German transcriptions of the 
Hans Magnus Enzensberger poems featured in the exhibition. 
As such, the project offered the chance to test run the type of 
opportunities and experiences we wish to offer our curating 
MA students in future as a result of the Warburg Renaissance. 

Eleanor Lerman:

One of the most enjoyable moments of 
the eing and interacting with the 
archival material…handling the 
weighty letterpress used to print Hans 
Magnus Enzensberger’s poems, 
unfolding the silkscreen cover with 
photoshopped locations for the 
imagined Open Secret architectural 
project, peering through Elena Foster’s 
letters with Caro added a new layer of 
meaning and intrigue to the sculptures. 
You become incredibly aware of the 
project’s materiality and its moving 
parts - so many people were involved in 
the making of Open Secret.

An Engine for Thinking: The Warburg 
Through the Eyes of the RCA

Each year, the MA Writing students at the Royal College 
of Art (RCA) partner with an institution, engaging with its 
history and collections and creating a platform for sharing the 
writing inspired by the encounter. Led by Jeremy Millar and 
Sally O’Reilly and Emily LaBarge, this year’s cohort spent the 
Spring Term digging deep into the Warburg Institute’s Library, 
Archive and Photo Collection. On 11 July 2022, they launched 
An Engine for Thinking (engineforthinking.cargo.site). 

   warburg.sas.ac.uk/whats-on/
anthony-caro-open-secret

  warburg.sas.ac.uk/blog/anthony-caro-
open-secret-meet-our-ma-student-curators

‘In An Engine for Thinking, we dig our 
hands  into the archive to find alluring 
objects, precise diagrams, oddities, facts, 
fictions and  carefully held stories. At 
the Warburg Institute, we spend time 
among open stacks and in cabinet 
drawers, yes, but oh! we also linger in 
the entrance, the elevator, the hallways. 
In the intimacy of these recondite 
corners, we chance upon novel strands 
of history, methodology and thought. 
We tug at these strands in the hopes 
that something might unravel and find, 
suddenly and devastatingly, to be 
unravelled ourselves. We pull apart and 
are pulled apart by, among other 
delights, Touch, Cheating, Animals, 
Repetition, Dazzle and Mistresses.’

The website includes new writing by Eliza Beard Davis, 
Sally Button, Rita Chamberlain, Jordan Chan, Rebeca Chu, 
Molly Coyles, Aquina Dicha, Hannah Fraser, Flo Josephine 
Goodliffe, Chris Hayes, Virginia Ivaldi, Mads Kirk, Gina Prat 
Lilly, Anastasia Morris, Mickey Schulkes, Sophie Shrubb, 
Ariane Sutthavong, Toby Upson and Elspeth Walker.

https://engineforthinking.cargo.site
http://warburg.sas.ac.uk/whats-on/anthony-caro-open-secret
http://warburg.sas.ac.uk/whats-on/anthony-caro-open-secret
https://warburg.sas.ac.uk/blog/anthony-caro-open-secret-meet-our-ma-student-curators
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The Warburg Institute regularly enters 
into Memoranda of Understanding 
with external partners. These provide 
frameworks for cooperation and 
ensure that both parties get what they 
want from the relationship. 
Sometimes they support programmes 
for student or staff exchanges and 
sometimes they support collaborative 
work on research projects.

Our newest agreement is with the Universidad Nacional 
Autónoma de México (UNAM), one of Latin America’s oldest 
and largest universities. Its history stretches back to the 16th 
century and its main campus in Mexico City, the so-called 
Ciudad Universitaria, is a UNESCO World Heritage site.

UNAM has a flourishing postgraduate programme 
in Art History, and our closest contacts can be found 
with the Instituto de Investigaciones Estéticas. One 
of the professors there, Dr Linda Báez Rubí, was a 
member of the original Bilderfahrzeuge Research 
Group at the Warburg Institute in 2013-18.

In conjunction with interested colleagues across the School 
of Advanced Study, we at the Warburg will work with 
UNAM on developing exchange programmes, fostering 
joint conferences and research projects, sharing academic 
information and publications, and exploring joint degrees.

New Partnership with UNAM (Mexico)
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Like all Institutes in the School of 
Advanced Study (SAS), the Warburg is 
governed by a statutory body called the 
Advisory Council. It brings together 
Warburg staff, senior colleagues from 
SAS, members of the Warburg family 
and a wide range of experts from the 
fields in which the Institute is active.

We have been exceptionally lucky to have two experienced 
and inspirational chairs over the last decade, who have 
provided the Institute with the leadership it needed. Over 
the last few months we have been mourning the loss—and 
celebrating the life—of Professor Margaret McGowan CBE. 
Margaret’s association with the Warburg went back to her 
doctoral dissertation, written under the supervision of Frances 
Yates when the Institute was still in South Kensington. She 
went on to transform the field of dance history and served in 
senior roles at leading institutions—including Senior Pro-
Vice-Chancellor at the University of Sussex and Vice-President 
of the British Academy. As chair of our Advisory Council, she 
saw us through the 2014-15 court case that put us on a firm 
foundation after years of uncertainty. She was succeeded by 
Professor Evelyn Welch MBE, who also completed her PhD 
at the Warburg before going on to greatness elsewhere. She 
has recently stepped down from her role as Vice-Principal at 
King’s College London to become the new Vice-Chancellor 
for the University of Bristol. We are profoundly grateful to both 
Margaret and Evelyn and look forward to working with our 
new chair, Professor Richard Wistreich, in the coming years.

Finally, a large number of Council members 
cycled off this year and we were delighted 
to welcome the following people on board:

• Dr Nicolas Bell: Librarian and Fellow of Trinity 
College Cambridge, and formerly Curator 
of Music Collections at The British Library

•  Dr Jacopo Gnisci: Lecturer in the Art and 
Cultures of the Global South at UCL

•  Prof Sarah Knight: Professor of 
Renaissance Literature at Leicester, 
with an MA from the Warburg

•  Dr Laura Popoviciu: Pre-1900 Curator for 
the UK Government Art Collection, with 
an MA and PhD from the Warburg

•  Mr Pierre Von-Ow: A PhD candidate at Yale’s 
Art History Department with an international 
background in publishing and curating
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Supporting the Warburg

Thanks to generous donations and a 
successful auction of contemporary art 
at Phillips, the Institute has reached the 
£14.5m target for the Warburg 
Renaissance building project, and has 
made excellent progress toward raising 
the additional £1m needed for future 
programming, including residencies 
and commissions from artists, writers 
and thinkers.

From Bricks and Mortar to People 
and Programmes

2021-22 saw new gifts from Mark Storey and the Foyle 
Foundation as well as donations of works from major artists 
for a charity auction at Phillips in London that brought 
in more than £270,000 to support artistic engagement. 
The sale was part of the 20th Century and Contemporary 
Day Sale on 4 March 2022, and featured work by Anselm 
Kiefer, Goshka Macuga, Gerhard Richter, Cornelia Parker 
and Edmund de Waal. It also marked the launch of the 
Visionary Circle, a group of curatorial and creative leaders 
who will play a vital role to engage the Institute with 
contemporary culture through dynamic programmes.

Cheyenne Westphal, 

Global Chairwoman, Phillips:

It was an honour to partner with the Warburg

 Institute in the lead up to the sale of these 

incredible works, generously donated by some 

of the leading artists of our time. We are

overjoyed to hear that the target has been 

met and this ambitious transformation 

project can truly begin.
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Supporting Students and Collections

We are delighted to be able to offer seven new scholarships 
for the academic year 2022-23. The Peltz-Roden full-fee 
scholarships are due to generous donations from Elizabeth 
and Daniel Peltz and Bianca and Stuart Roden, who have 
pledged a total of £25k each for the next four years. Thanks 
to the ongoing generosity of Elizabeth and Daniel Peltz we 
have been able to support a number of MA students since 
2015/16 in the form of annual Peltz Scholarships. With the 
additional support from Bianca and Stuart Roden, we will be 
able to help even more students with the cost of their studies.

We received a grant from the Headley Trust to support 
the conserving and sharing of our collections—
including much-needed work on the precious negatives 
preserved in our Photographic Collection.

And we were honoured to be given an extraordinary 
pen-and-ink drawing by pioneering artist (and Warburg 
Associate Fellow) Deanna Petherbridge. The 2017 triptych 
is called The Destruction of Palmyra, and its companion 
piece, The Destruction of Homs, hangs in the Tate. It is 
currently displayed in the reading room at the Institute of 
Classical Studies, and when our building project is finished 
Petherbridge’s powerful work will be installed at the Warburg.

Deanna Petherbridge’s artwork, ‘The Destruction of Palmyra’

The Peltz-Roden full-fee scholarships are 

due to generous donations from Elizabeth

and Daniel Peltz and Bianca and Stuart Roden, 

who have pledged a total of £25k each for 

the next four years. 
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Thank you for making a difference

We would like to thank all those who have donated to the Warburg  
in 2021–22. The support of our donors makes a vital difference to the  
Institute both now and in the future.

The Warburg 
Renaissance  
Capital Campaign

Hermann Reemtsma Stiftung

The Wolfson Foundation

American Friends of the Warburg 
Institute

Marie-Louise Von Motesiczky Charitable 
Trust

The Wohl Legacy

Foyle Foundation

Sika Limited

Studentships

American Friends of the Warburg 
Institute

Daniel Peltz OBE and Elizabeth Peltz

The Roden Family Foundation

Muses

Thank you to all the individuals who 
have made a donation to the Warburg 
Institution and Warburg Charitable Trust 
in 2020–2021 including all those who 
wish to remain anonymous  

Mnemosyne Level

Mark Storey

Two anonymous donors 

Urania Level

Antonia and Simon Cox

Ivetta Rabinovich

Professor Timothy Wilson

One anonymous donor

Calliope Level

Edward Chaney

George Loudon

Rodger Sykes

Kurt Barstow

One anonymous donor

Terpsichore Level

Victoria de Menil

Anthony McGrath

Christopher Smith

Clio Level

A.C. Dionisotti

Brendan Finucane QC

Caro Howell

Consuelo Sanchez

Denis Waxman

Gordana Korolija Fontana-Giusti

Isabel Rivers

Dr Jill A Franklin

Peter Ratzer

Professor John C. Hirsh

Dr Letitzia Panizza

Lisa Sockett

Liz Miller

Dr Mara Prengler, MD PhD

Margherita Russo

Professor Marian Hobson

Professor Dame Marina Warner

Professor Martin Kemp

Natalia Agapiou

Niall Hodson

Oswyn Murray

Paul Dorrington

Peter Parker

Rowan Watson

Todd Barton

Tony Bozanich

William West

10 anonymous donors
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Friends who have made 
a donation

Amanda Lillie

Caroline Elam

Professor G.A.J. Rogers

John Lowden

Julia Walworth

Kevin Tingay

Lynda Harris

M McCrindle

Susan Sirc

Seven anonymous donors

Trusts and Foundations

The Andrew W. Mellon Foundation

Archivio Luigi Pericle

The Convocation Trust

Foundation for Science, Technology 
and Civilisation, UK

The Headley Trust

The Kress Foundation

Mainz Charitable Trust

Warburg Charitable Trust

Trustees of the Warburg 
Charitable Trust

Chris Rossbach (Chair)

Brendan Finucane QC

Loyd Grossman CBE

Michelle Mahlke

Daniel Peltz OBE

Stuart Roden

Dr Nagila Warburg

Ex-Officio Trustees

Professor Bill Sherman  
Director of the Warburg Institute

Professor Jo Fox 
Pro Vice-Chancellor (Research & Public 
Engagement) & Dean, School of 
Advanced Study

Professor Evelyn Welch 
Chair of the Warburg Institute Advisory 
Council

Visionary Circle

Mafalda Kahane (Chair)

James Green

Martina Mazzotta

Lucas Zwirner

Alma Zevi

We endeavour to acknowledge all those 
who have supported the Warburg and 
consented to being listed in the Annual 
Review.  Please do let us know if your 
contact details change by emailing us at 
friendsofthewarburg@sas.ac.uk

  To find out more about how 
you can support us, visit  
Warburg.sas.ac.uk/
support-us

mailto:friendsofthewarburg%40sas.ac.uk?subject=
https://warburg.sas.ac.uk/support-us
https://warburg.sas.ac.uk/support-us
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At a Glance

Events 

October 2021 – December 2021

Conferences:  4

Public lectures and talks:  22

Seminar sessions:  20

Workshops:  1

Reading Group sessions:  25

Events registrations:  3,493

 
January 2022 – March 2022

Conferences:  0

Public lectures and talks:  23

Seminar sessions:  15

Workshops:  1

Reading Group sessions:  25

Events registrations:  2,508

 
April – July 2022

Conferences:  3

Public lectures and talks:  14

Seminar sessions:  23

Workshops:  9

Reading Group sessions:  16

Events registrations:  3,445

Online Presence 

Increase across all social media platforms:  9.34%  
(from last academic year)

Twitter followers:  10,930

Instagram followers:  7,286

Facebook followers:  14,654

YouTube subscribers:  4,165

LinkedIn followers:  1,360

Website visits:  119,957

Page views:  459,317

Research

Awarded in fellowships:  £137,104

Total number of fellows:  52 
(funded and non-funded) 

Studying

Taught programme students:  43

PhD students:  31

Occasional students:  14

Taught short course (all) students:  264

The Warburg Library

New acquisitions:  2,517

Registered Library readers:  1,087

From UK:  656

From Europe:  266

Rest of World:  165
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 2020–21 2021–22 
 £ £
Income
Funding Body Grants 1,219,221 1,219,221

Other Grants 156,933 22,691

Research Grants and Contracts 288,435 82,409

Tuition Fees and Educational Contracts 484,239 520,410

Commercial Income 92,538 57,775

Donations 7,374 120,131

Other Income 24,191 6,830

Trust Income 229,907 323,492

Internal Income 2,133,473 2,379,876

Total Income  4,636,310 4,732,835

Expenditure

Staff Cost 1,853,366 1,530,017

Indirect Staff Costs 17,025 38

Estates Expenditure 4,891 8,943

Other Academic Expenditure 524,064 748,270

Professional Fees 49,443 41,921

Finance Expenditure 1,381 -

Internal Charges and Recharges 1,520,527 1,804,456

Total Expenditure 3,970,698 4,133,644

Total Surplus 665,612 599,190
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Join the Friends of the Warburg

Become a Friend of the Warburg and join the community of supporters who are 
helping to write the next chapter of this illustrious institution.
The Friends of the Warburg has been founded to bring 
together the many people who value the Institute, admire 
its history and depend on its resources. Become a part of 
this community that will help us to remain an international 
beacon for interdisciplinary scholarship, using our unique 
collections to study the interaction of ideas, images and 
society and support the Warburg Renaissance Project. 

To join up as a Friend is entirely free and you will receive 
our regular newsletter with information about the 
Institute, its research and scholarship, and invitations 
to public events, including the lectures, openings and 
exhibitions the Institute has throughout the year.

Become a Muse – Support the Warburg

To provide further support you could become a 
Muse by making an annual gift. We rely on academic 
revenue and donations to fund our education and 
research activities, support our Library and collections 
and drive the Warburg Renaissance project. 

There are five levels that you can join at, with a number 
of benefits as our way of saying thank you.  The levels are 
named after Mnemosyne, the mother of the muses and 
the Goddess of Memory, and her daughters. Mnemosyne 

is particularly meaningful to the Institute as it is the word 
inscribed by Aby Warburg over the library in Hamburg 
and by his successors over our library in London. 

All donors will receive our popular Warburg Institute tote 
bag and will be acknowledged in our annual report, if they 
so wish. Terpischore and above will receive publications 
such as our recently published book of Aby Warburg’s 
1899 Leonardo Lectures plus invitations to special 
events, which in 2019 included talks by Edmund de Waal, 
Stephen Greenblatt and Sir Charles Saumarez Smith.

All donations will go to the Warburg Charitable Trust, our 
independent regulated charity led by a dedicated group of 
trustees whose sole purpose it is to support the Warburg Institute.

You can donate in a variety of different ways to suit your 
needs, such as payroll giving or by setting up a direct 
debit, and we also have tax-efficient giving mechanisms for 
Friends in Europe and Asia, as well as the American Friends 
of the Warburg Institute for those in North America.

Clio:  £50-249   Terpsichore :  £250-499   Calliope:  £500-999   Urania:  £1000-4999   Mnemosyne:  £5000+

We very much hope you will join us. 

To find out more and how to become a Friend or a Muse  
go to warburg.sas.ac.uk/support-us/friends-warburg  
or email friendsofthewarburg@sas.ac.uk

https://warburg.sas.ac.uk/support-us/warburg-charitable-trust
https://warburg.sas.ac.uk/support-us/friends-warburg
mailto:friendsofthewarburg@sas.ac.uk




The Warburg Institute 
School of Advanced Study 
University of London 
Woburn Square 
London WC1H 0AB

T: +44 (0)20 7862 8949 
E: warburg@sas.ac.uk

Subscribe to our monthly newsletter: 
warburg.sas.ac.uk/contact-us/mailing-list

This material is available in alternative formats upon request.  
Please email warburg@sas.ac.uk or ring +44 (0)20 7862 8949.

Follow us on:

@theWarburgInstitute

warburg.sas.ac.uk

@Warburg_News @the_warburg_institute

mailto:warburg%40sas.ac.uk?subject=
https://warburg.sas.ac.uk/contact-us/mailing-list
mailto:warburg%40sas.ac.uk?subject=
http://warburg.sas.ac.uk
https://www.instagram.com/the_warburg_institute/?hl=en
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